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Since the publication of our first listing of experimental films in 1950, 
the independent and avant-garde cinema in America has come into its 
own. In 1950, we were the first to pioneer in both the exhibition and 
distribution of such films at a time when their very purpose, integrity and 
seriousness were openly questioned by many; step-child of the industry, 
they were at times considered scandalous, fraudulent, or irrelevant. Their 
distribution was limited to hardy individuals and stubborn public institu- 
tions unwilling to join in the prevailing lack of celebration. 

Today these films are used by hundreds of universities, public libraries, 
churches, civic groups, film societies, art institutes and individuals across 
the nation. They have become curriculum-integrated in cinema, art, or 
English literature departments. They are exhibited at church conventions; 
at special festivals, on television and in theatres; discussed in magazines; 
used by art galleries, advertising agencies and coffee houses for their own 
nefarious purposes; purchased by international film archives. The basic 
question asked is no longer why such films are being made but rather 
(and rightly so) an investigation of the quality and originality of a 
particular title or tendency in the field. 

It is our fond conviction that our activities have significantly con- 
tributed to this happy development. There is also no doubt that the publi- 
cation of this new catalog —the most comprehensive listing of experi- 
mental cinema published anywhere in the world —will further con- 
tribute to a more rapid opening up of the field and a more general 
appreciation of the efforts and achievements of the film avant-garde. 

With the appearance of this catalog listing over 240 films and repre- 
senting more than 140 filmmakers, there now exists a central international 
source for the poetic, independent and experimental cinema. New titles 
are continuously added to the collection. No attempt is made to duplicate 
the work of distributors in the documentary, educational or feature 
film field. 

Produced by independent film artists, these are explorations in the 
cinema. Offered as significant efforts to broaden the scope of the film 
medium and further develop its aesthetic vocabulary and potential, these 
films express the psychological and emotional tensions of modern life; 
delve into the subconscious; explore the world of color and abstract 
images; experiment with cinematic devices and synthetic sound. 

They were produced primarily for adult audiences and are therefore 
not subject in either content or treatment to the vicissitudes of a ‘produc- 
tion code’ or of pressure groups; nor do they necessarily abide by so- 
called community standards (or prejudices) in regard to sex, violence, 
religion or politics. A few of the titles are most definitely suggested 
for adult audiences only: these are clearly designated and care should 
be exercised in programming them. 

Practically all of the titles are ‘pre-tested’ by having been successfully 
exhibited at Cinema 16 in New York; a large number are international 
prizewinners; and a great many have already been shown widely and 
successfully at film societies, colleges, art museums, universities and 
civic groups nationally. 

_ No attempt is made in this catalog to either include all independent 
film makers or to include all the work of any one particular filmmaker; 
quality and originality remain the sole criteria of selection. However, 
if we err at times, as we must, we hope to do so along the lines of en- 
couraging the new rather than the safe and already accepted. 

We wish to express our gratitude to both the filmmakers and the 
users of these films for having made this catalog possible. 

Amos Vogel, Cinema 16 


Alphabetical Listing 


*denotes newreleases (Adult) denotes films suitable for adult audiences only 
Minimum rental: $20 (see page 41 for details) 


The adventures of asterisk —John Hubley 
Prizewinner, Venice International Film Festival 1957. Selected for the 
Brussels International Experimental Film Festival. An insouciant fable 
admonishes us not to outgrow our childhood endowment of seeing things 
with the ‘innocent eye’ of spontaneous enjoyment. Brilliant, witty, and 
highly original attempt to explain the values and philosophy of modern 
art by visual rather than narrative means. Undeniably one of the most 
important animation films of recent years. Produced in collaboration with 
the Guggenheim Museum and James Johnson Sweeney. Vibraphone: 
Lionel Hampton. 

12 minutes, color, sound $12 


Adventures of Jimmie —James Broughton 
The startling, and picaresque experiences of a confused young man in 
search of his ‘destiny’ and ideal mate; a delightful satire on the psycho- 
analytical novel, so popular today, featuring the “neurotic-as-hero.” Jazz 
score by Weldon Kees. Mr. Broughton, the well-known West Coast poet 
and Cannes Film Festival Award Winner, directs and narrates. Mr. 
Broughton’s work was recently selected for special presentation at the 
Museum of Modern Art. 

12 minutes, black & white, sound $7 


A la mode —Stan Vanderbeek 
A sparkling satire on fashions, vanity, style and the female form devine 
attacks the visual excesses of our time, using girlie and glamor maga- 
zine cutouts as raw material. A cine-igmatic comment on the mythology 
of women. Vanderbeek’s mastery of the collage film and his infectious, 
sophisticated wit have never appeared to better advantage. Premiered with 
Ingmar Bergman film at leading New York art theatre. 


5 minutes, black & white, sound $7 sale $80 (Adult) 
Also in 35mm; $10 
And so to work —Richard Massingham 


A hilarious pantomime captures the ordeal of waking up, the horrors of 
shaving, the joys of the bath, the sadness of the breakfast table; visual 
poetry and creative editing characterize this delightful film by England’s 
foremost comic film talent in the independent field. 

19 minutes, black & white, sound $10 


*Anticipation of the night —Stan Brakhage 
Controversial attempt, by one of America’s boldest experimen‘ers, to por- 
tray events, objects, the world, as they might look to an infant as yet 
unable to ‘organize’ his impressions in any but purely visual terms. A 
poetic, extreme, and demanding work. Awards at Brussels, Bergamo, 
Uruguay International Film Festival. 

“This extraordinary assault of images, so fiercely concentrated, so com- 
plex, is not unlike the assault of a fugue.”—James Sandoe. 
40 minutes, color, silent $35 sale $425 


Appointment with darkness —Robert Vickrey 
Dramatic study of a young girl contemplating suicide skirts the boun- 
daries of reality and illusion. Mysterious, highly stylized, it assumes the 
form of a ritual. Mr. Vickrey is the well-known contemporary painter. 
Score by Marcel Frank. 

12 minutes, black & white, sound $8 sale $90 


* At land —Maya Deren 
A poetic self-revelation by the leading American avant-garde pioneer 
transcends itself in the “intense odyssey of a seeker after ‘personal iden- 
tity’ throughout the hazards and challenges presented by the world; the 
sense of danger, the thrill of spanning magical sensations, the conflict 
between naked impulse and its consummation, the suspense of the search, 
all these modulate a particular emotional adventure.” (Parker Tyler) 
Miss Deren’s films were recently selected for special presentation at the 
Museum of Modern Art. 


“The cinema of Maya Deren delivers us from the studios: it presents our 
eyes with physical facts which contain profound psychological meaning; 
it beats out within our hearts or upon our hearts a time which alternates, 
continues, revolves, pounds, or flies away . . . One stands before spatial 
events and within the value of their time. One escapes from the stupidity 
of make-believe. One is in the reality of the cinematic fact, captured by 
Maya Deren at that point where the lens cooperates as a prodigious dis- 
coverer.”—Le Corbusier. 

15 minutes, black & white, silent $15 sale $150 


The atom strikes 


This unprecedented and authentic document provides the first detailed 
account of the effects of the atomic bomb on Hiroshima, including a 
dramatic interview with a survivor. Available for home or educational 
no-admission showings only. 

28 minutes, black & white, sound $9 


Barney Oldfield’s race for life —Mack Sennett 


This is the legendary Mack Sennett comedy—a wonderful chase from start 
to cruel finish—in which innocent Mabel Normand is tied to the railroad 
tracks by the infamous villain. The ‘Happy End’ results in widespread 
carnage. 

9 minutes, black & white, silent $7 


The battle of Wangapore —John Daborn 
Awards, Photographic Society of America (‘One of the Year’s Ten Best 
Films’) and Cannes International Amateur Film Festival. An animated 
spoof of British imperialism demolishes a Colonel Blimp’s blundering 
recollections of glorious battles in India at a time when the white man’s 
burden was proving particularly burdensome. 

“Compares favorably in wit and pictorial invention with many commercial 
products.”—London Times. 

10 minutes, color, sound $6 


Be gone dull care —Norman McLaren 


International Prize Winner, Venice Film Festival. A lively and provocative 
interpretation of jazz music in gaily imaginative drawings and riotous 
colors. Handpainted on film; no camera was used. Perhaps the most suc- 
cessful and advanced film of one of the world’s foremost animators. 

9 minutes, color, sound $7 


Between two worlds —Sam Kaner and Guy L. Cote 


International Awards at Venice, Edinburgh and at the Golden Reel Fes- 
tivals. Bold color, choreography, decor and music are synthesized into a 
fantastic film ballet notable for its striking pictorial compositions. One of 
the most elaborate independent productions ever attempted, this Oxford 
University Experimental Film Group production by Derrick Knight rep- 
resents an unusual attempt to create a dance-form expressly for the 
screen. Monochrome montage sequence by the noted avant-garde photog- 
rapher Val Telberg. Original ballet by Sam Kaner. 

“There is reason to be grateful when film resources are used lavishly and 
adventurously . . . there is strength, real originality and sheer formal ex- 
citement in the treatment.”—London Times. 

20 minutes, color, sound $15 sale $225 


Bharatnatyam 


In one of the best ethnological dance films in existence, Shrimati Shanta 
performs the ‘Natanam-Adinar’, and 13-year-old Indrani the ‘Tillana’ in an 
exuberant rendition of these South Indian classical dances, with close- 
ups and explanation of their complex gesture language. 

10 minutes, black & white, sound $6 


Big business —J. W. Horne 
This brilliant farce comedy—undoubtedly one of Laurel and Hardy’s best 
—propels two mildly ineffectual Christmas tree salesmen into a prolonged 
bout of savage destruction, mounting in beautifully controlled chaos to a 
surrealist cataclysm. A classic of the silent cinema. Camera: George 
Stevens (‘Shane’, ‘Diary of Anne Frank’). 

17 minutes, black & white, silent $10 


*The big “O” and other films —Carmen D’Avino 
Extravagant and humorous visual variations on the letter “O” in the form 
of an animated doodle, beautifully varied in content and movement. 

On the same reel: ‘The Room’; “A room first shown in its naked decay; 
gradually the walls are traced over by an invisible, maniacal hand, which 
covers every inch with small colorful designs. A wild, outstanding fan- 
tasy.” (Dore Ashton, The New York Times) ; and ‘The Weavers’, a grow- 
ing, decorative canvas, influenced by Indian art, but with a modernistic 
element of its own. D’Avino’s highly decorative graphic style and lively 
sense of humor have won this New York painter several Creative Film 
Foundation Awards. Mr. D’Avino’s films were recently selected for spe- 
cial presentation at the Museum of Modern Art. 

10 minutes, color, sound $10 


Le bijou —Francis Lee 
A poetic portrayal of the perilous adventures of a colorful jewel, symbol- 
izing the tribulations of the artist in search of creative fulfillment. The 
painter Francis Lee is recipient of a Guggenheim fellowship for his 
“creative work in films.” 

7 minutes, color, sound. $6 sale $80 
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P BURLECQUE 


Black and white burlesque —Richard Preston 
The follies of the flesh and the follies of politics are satirized in a bouncy, 
sexy film collage, animated from magazine cutouts. 

On the same reel: “May 2, 1960”; Special Citation, Creative Film Foun- 
dation: A comment on Caryl Chessman’s execution. 

“With the aid of film, I have discovered power and hurl back some of 
the garbage thrown at me by the manipulators.”—Richard Preston. 

6 minutes, black & white, sound $7 sale $80 (Adult) 


The blood of the beasts —Georges Franju 
Prix Jean Vigo and Grand Prix, International Film Festival, France. 
Georges Franju’s tormented and controversial masterpiece, the artistic 
sensation of Paris and London, at last available in America. This strangely 
poetic, uncompromising portrait of the slaughterhouses of Paris is a film 
of savage honesty and violent visual impact. Already a classic, it is not 
recommended for the squeamish and audiences should be forewarned. 
Complete English titles. Music by Kosma. 

“Most arresting of all the new films in the documentary group . . . the 
brilliantly realized intention of its candor is simply to show what goes on 
behind the carefully drawn curtain of our sensibilities at our very doors.” 
—Bosley Crowther, The New York Times. 

“Once again courageous film makers, unhampered by considerations of 
success, have proven that the cinema is the vehicle for realism and 
lyricism. There is not a single scene that fails to move by the sheer beauty 
of its great visual style.’—Jean Cocteau. 

20 minutes, black & white, sound $17 sale $220 (Adult) 
also in 35mm; $25 


Bonjour Paris 

A nostalgic and bizarre memento of a Golden Era: an untampered, ama- 
teur film record of an actual stage performance of the Grand Revue at 
the Casino de Paris circa 1920 — beautifully hand-tinted — shot from a 
center balcony seat without sound, and replete with the immortal Mis- 
tinguette (as The Bird of Paradise), unbelievable costumes, specialty 
dancers, tinsel, unintentional laughs — and the spirit of an era. Featuring 
Rahna in her Fire Dance, the Radiant Robes, the John Tiller Follies 
Girls, the Dance of the Mysterious Eyes, the Temple of Venus. Recom- 
mended to the variegated afficionados of the sumptuous and the bizarre. 
20 minutes, color, silent $17 


Brussels experimental festival packages 

2 specially prized and carefully selected “packages” of the best films of 
the Brussels International Experimental Film Festival (including many 
prizewinners). (Adult) 

“Package A”; Man & Dog Out for Air, Cuckoo Waltz, Etude, L’Opera 
aa Song of Richepin, Symphony in No B Flat, Way to Shadow Gar- 
en. 

“Package B”: Adventures of Asterisk, Cinesumac, Inauguration of Pleas- 
ure Dome, Loving, Motif, Songs Without Words, What Who How. 

Each of the above packages runs approximately 90 minutes and rents at 
the special rate of $65 per package (a $20 saving per package). We re- 
serve right to make substitutions, if necessary. 


*Brutality in stone —Peter Schamoni and Alexander Kluge 


Directed by two young German film makers, this unexpected, poetic 
experimental work projects the huge and useless architectural heritage 
of the Nazi era into a moving film comment on the massive terror of the 
regime. Includes Hitler’s amazing, megalomaniac blueprints for Germany’s 
future cities and government structures, taken from hitherto unpublished 
official documents. Nazi sound montages. English titles. 

11 minutes, black & white, sound $12 sale $140 


The cage —Sidney Peterson 


A macabre chase after an eyeball; the world going backwards; the hero 
trapped in the bird cage. A disturbing psychological study analyzing a 
young man’s growing up, directed by America’s leading film surrealist. 
25 minutes, black & white, silent $12 sale $170 (Adult) 


*Cat’s cradle —Stan Brakhage 


A drama of sexual witchcraft involving two couples and a medium cat; by 
one of the leading American experimentalists. 
5 minutes, color, silent $5 sale $60 (Adult) 


A cavalcade of american serials 

A rare and hilarious compilation of hair-raising climaxes from some of 
the most famous ‘cliff hangers’ of the period, complete with stunts, yawn- 
ing chasms and Pearl White in miscellaneous perils. Also starring Wil- 
liam Desmond, Ruth Roland et al. Compiled from original footage by 
John E. Allen. 

12 minutes, black & white, silent $9 


Charmides —Gregory Markopoulos 
An impressionistic film poem. The concluding part of the Markopoulos 
trilogy, entirely self-contained. Search and discovery of the true self, in 
the story of a student at a midwest college campus. 

15 minutes, color, sound $10 sale $120 


Cinesumac —Jean Dasque 
Brussels International Experimental Film Festival. A refreshing French 
satire on a well-known popular singer of phenomenal vocal range accom- 
panies an electronic gremlin on its disastrous journey from the singer’s 
mouth to its capture on celluloid. 

3 minutes, color, sound $5 sale $80 


The city —Wolfgang Ramsbott 


Award of Distinction (Highest Award), Creative Film Foundation. An 
obsessional, disquieting film poem erratically propels dehumanized shapes 
and somber mobiles through desolate landscapes for a pessimistic com- 
ment on mass society and agonized human existence. A major, and highly 
symptomatic work by a young German film maker. Jazz score. 

15 minutes, black & white, sound $10 sale $140 


City without wheels —Morton Heilig 
Voted ‘Best Film’ in Cinema 16’s “New Discoveries” program by audience. 
A poetic and wordless evocation of the ‘real’ Venice, very unlike the 
ordinary travelogues. Accompanied by an exciting and authentic sound 
track recorded on location. 

15 minutes, color, sound $11 sale $150 


Clinic of stumble —Sidney Peterson 


Experimental dance film, employing multiple exposures to create dance 
patterns not found on the stage. Choreography: Marion Van Tuyl. 
16 minutes, color, sound $9 sale $150 


Color designs #1 — Hugo Lateltin 
A brilliant tapestry of color, created by light reflections and color filters. 
Slowly changing forms evoke a poetic and dream-like atmosphere and 
strong sensory impressions of space and depth. Selected for the Edward 
Steichen lecture on experimental films at the Museum of Modern Art. 

7 minutes, color, silent $7 


Coming shortly —Tony Rose 
Edinburgh International Film Festival. This hilarious satire on movié 
trailers advertises imaginary feature film, ‘Mame,’ “the story of a poor girl 
(richly endowed by nature) who climbed the ladder of fame sin by sin.” 
“Scores a series of ruthless and commendable hits and has more vitality, 
pace and humor in its brief running time than many professional shorts 
several times its length!”—British Film Institute. 

4 minutes, black & white, sound $5 sale $80 


*Cosmic ray —Bruce Conner 


A daring sexual parable — erotic, political, hypnotic — frantically jum- 
bles skyrockets, Academy leaders, a‘ very naked dancing girl, Mickey 
Mouse and the U. S. army in a staccato collage film, set to a raucous 
rhythm-and-blues track. The new film by the director of the Creative Film 
Foundation Award winner, ‘A Movie’, whose collages have been shown 
at the Museum of Modern Art, Chicago Art Institute and elsewhere. 
4 minutes, black & white, sound $7 sale $50 (Adult) 


*The cross-country runner —Mark McCarty 
A very funny farce comedy about a single-minded long-distance runner 
who cannot stop running, suddenly emerges as an allegorical spoof of the 
rat race and its empty victories. Produced at the Department of Cinema, 
University of California. Excellent program lightener — with a punch. 

15 minutes, black & white, sound $10 


The cry of jazz —Edward Bland 
The most controversial American experiment of the decade. The Negro 
talks back: extremist and openly provocative, this unusual work (made 
by young Negro intellectuals in Chicago) explodes in a series of passion- 
ate outbursts regarding the death of jazz at the hands of the Whites 
and the suffering of the Negroes in America. This film was the subject 
of a very unusual Cinema 16 symposium with Ralph Ellison, Nat Hen- 
toff, Marshall Stearns and the producers. 

“For the first time in a very long time, an American documentary which 
is not passive, simplistic humanist, but passionate, personal, angry. For 
what it says and how it says it, it will be attacked equally by Negroes 
and Whites. It is a cry held too long in the throat, a delayed reaction 
some hundred years old.”—Jonas Mekas. 

“The first film in which the Negro has issued a direct challenge to the 
White, claiming not merely equality, but superiority; claiming not merely 
that the Negro is already the conscience of America, but that his next 
task is to bring to birth the first true Americanism. This film assuredly 
belongs to history.”.—Kenneth Tynan, The Observer. 

35 minutes, black & white, sound $30 sale $270 


Cubism —Pierre Alibert 


Selected for presentation at the American Federation of Arts Convention. 
The aims and techniques of cubism are explored in a consistently pro- 
vocative survey featuring many outstanding paintings from European mu- 
seums unknown in this country (Gleizes, Gris, Leger, Picasso, Braque). 
Accompanied by an authoritative English narration, this is the first 
comprehensive film treatment of cubism as a philosophy of art. 

17 minutes, color, sound $14 


Cuckoo waltz —E. van Moerkerken 
Brussels International Experimental Film Festival. By means of doctored 
newsreel shots and camera tricks, this delicious and irreverent prank 
hilariously debunks law, order, pompousness and conformism. Carefree, 
incongruous and extremely funny. Creative Film Foundation Award. On 
the same reel: “Limehouse Blues”, mordant juxtaposition of a charming 
and old-fashioned tune with very uncharming (and unexpected) images. 
7 minutes, black & white, sound $8 sale $90 
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The cure —Charles Chaplin 


With its closely paced laughs, this is probably the funniest and best of 
Chaplin’s great 2-reel comedies, interlacing fast and uproarious action with 
subtle, beautifully choreographed pantomime and agile grace. With Edna 
Purviance. Written and directed by Chaplin. 

19 minutes, black & white, silent $9 


Dance chromatic —Ed Emshwiller 
Highest Award (Award of Exceptional Merit), Creative Film Foundation. 
This astonishing, strongly rhythmic fusion of sensuous dance, abstract 
paintings and a brilliant percussive score by Lou Harrison, provides a 
hypnotic visual and psychological experience which none of these art 
forms can achieve in themselves. Outstanding, fully assured work by a 
contemporary painter. Widely. acclaimed at Cinema 16 and at Montreal 
International Film Festival. Mr. Emshwiller’s films were recently selected 
for special presentation at the Museum of Modern Art. 

7 minutes, color, sound $10 sale $130 


*Daybreak and Whiteye —Stan Brakhage 
Amazing and painstakingly made without editing, these two films investi- 
gate frustrations in loving. ‘Daybreak’ with a girl as object, ‘Whiteye’ 
with the camera as subject. Experimental sound by Brakhage. 


10 minutes, black & white, sound $8 sale $100 
*The dead —Stan Brakhage 


An experimental film about death; compulsive, profoundly subjective 
juxtapositions of living and dead, photographed in the Pere-Lachaise cem- 
etery in Paris, with the assistance of Kenneth Anger. 

“A very somber and intense visual poem, a black lyric . . . less a symbol 
of death than a death-like sensation.”—Donald Sutherland, Film Culture 
“A style that has the clarity of crystal and a content that breaks through 
the lyrical barrier and enters the intellectual and the mystic.”—Jonas 
Mekas, Film Culture. 

11 minutes, color, silent $10 sale $130 


Desistfilm —Stan Brakhage 
Possibly Brakhage’s most famous work, this film is being widely acclaimed 
as a classic of ‘its genre. A jarring, disturbing attempt to capture the 
frenzy and confusions of a drunken adolescent party, with the camera 
participating in the various expressions of desire, tension and _ frustra- 
tion in a style that presages the freedom later achieved by the ‘New 
Wave’. Experimental sound by Brakhage. The producer is recipient of a 
Fulbright film scholarship and Creative Film Foundation Award. 
“Brakhage’s films are extraordinarily impressive. His use of the camera 
to record inner happenings is remarkable.”—Hans Richter. 

7 minutes, black & white, sound $10 sale $120 (Adult) 


Dime store —Dorsey Alexander 


The wonders of the Ten Cent Store; its delightful and curious profusion 
of mass-produced objects spring to life in a charming film ballet. 

On the same reel: ‘Life and Death of a Sphere’, an imaginative and in- 
formal abstract film ‘develops’ the subtleties of a cyclical form. 

14 minutes, color, silent $7 sale $110 
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Double whoopee —James Parrott 
One of the finest of silent film comedies, this hilarious Laurel and Hardy 
farce unexpectedly includes an early Jean Harlow in fetching ‘dishabille’ 
and an unrestrained parody of Erich Von Stroheim. Camera: George 
Stevens (“Diary of Anne Frank”, “Shane’’). 

19 minutes, black & white, silent $10 


Do you remember —Tony Thompson 
Edinburgh International Film Festival. A tale of lost riches; a light- 
hearted, humorous account of how umbrellas, turtles, glass eyes, female 
torsos are lost and found in the big city. 

10 minutes, black & white, sound $6 

also in 35mm; $10 


Easy street —Charles Chaplin 
Generally considered one of Chaplin’s most extraordinary comedies, this 
cunning satire on organized society and puritanism pits Chaplin as a 
reformed derelict-turned-policeman against a horde of thugs and _ bullies 
whom he overcomes for a triumphant and ironic ‘happy end’ in classic 
sequences of comic transposition. With Edna Purviance. Written and 
directed by Charles Chaplin. 

18 minutes, black & white, silent $10 


Eaux d’artifice —Kenneth Anger 
A nocturnal dream-vision among the fountains of the Villa d’Este, set to 
Vivaldi music. Filmed in Italy with Carmilla Salvatorelli by the director 
of ‘Fireworks’ on black and white stock and printed deep blue on Koda- 
chrome, this film produces an exciting visual effect with strange patterns 
of water and light. 

“An evocation of a Fairbank heroine, lost in a baroque labyrinth, in pur- 


suit of . . . a night moth. Fountains, cascades, a fan, and... a trans- 
mogrification.”—Kenneth Anger. 

13 minutes, color, sound $10 sale $150 

The elephant will never forget —John Krish 


Edinburgh International Film Festival. This gentle and beautiful film, 
pervaded with nostalgic sadness and humor, takes two cockneys on a 
loving last ride on London’s clattering trolleys, complete with Cockney 
music-hall ballads. Produced by Edgar Anstey, noted British documentary 
film director. 

1] minutes, black & white, sound $6 

also in 35mm; $10 


Elisabeth —Jean Beranger 
Filmed in Paris by a now well-known French film maker, this is an 
unorthodox story of a lonely young woman whose longing for love finally 


culminates in tragedy. The ending carries a shock of its own. 
15 minutes, black & white, silent $10 sale $140 (Adult) 


The end of summer —Ralph Hirshorn 
Award Winner, Screen Producers Guild and San Francisco International 
Film Festival. Designed to satirize avant-garde film cliches by means of a 
series of absurd, supposedly symbolic incidents, this hilarious film can 
also be read as an involuntary surrealist farce. 

“Without question, the finest film ever produced by the Yale Film Soci- 
ety!”—Ralph Hirshorn; director of the film. 

12 minutes, black & white, sound $9 sale $100 


Escape —Albert Mertz & Jorgen Roos 


A murderer’s harrowing escape from his conscience. Drum accompani- 
ment. Well-known Danish experimental film. 
9 minutes, black & white, sound $8 


Etude —Pierre Puttemans & Paul Jespers 


Brussels International Experimental Film Festival. Abstract art created 
by nature: utilizing natural, not man-made images, this Belgian experi- 
ment by an artist and a scientist working in close collaboration, consists 
entirely of the beautiful patterns produced on an oscilloscope by the 
movements of an electric current. 


12 minutes, black & white, sound $10 sale $130 
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Experiments in perception 

One of the most startling films in our collection effectively undermines 
our confidence in our observational powers and challenges the concept of 
“reality”. A very surprising film. 

18 minutes, black & white, sound $11 


Faces in the shadows —Peter Weiss 
This moving and somber portrayal of old age and loneliness in a Euro- 
pean city points a new direction for the social cinema. A deeply humanist 
work by Sweden’s leading independent film maker. No commentary; these 


faces speak for themselves. 
13 minutes, black & white, sound $11 sale $130 


Fiddle de dee —Norman McLaren 


The famed Canadian animator creates a rousing orchestration of brilliant 
colors and amazing ever-changing patterns, suggesting the unreeling of a 
fantastic fabric. Hand-painted directly on film; no camera was used. One 
of his most famous films. 

3 minutes, color, sound $5 


Film exercises #4 and 5 —John and James Whitney 
A classic in its field. The most famous of the ‘visual music’ experiments 
of the Whitney Brothers (Guggenheim fellows for their “creative work in 
films”). An abstract image ‘motif? (accompanied by synthetic sound) 
is developed with ever-increasing complexity through successive move- 
ments, much like a symphony. Unusual sensory experience. 

12 minutes, color, sound $9 


Fireworks —Kenneth Anger 
International Prizewinner at the Brussels, Cannes, Biarritz and Paris Film 
Festivals. Probably one of the most famous American avant-garde films, 
this is a study in homosexuality and sado-masochism, experienced on the 
level of a nightmare ‘in which are released the explosive pyrotechnics of a 
dream. Inflammable desires, dampened by day under the cold water of 
consciousness are ignited at night by the libertarian matches of sleep...’ 
“The most exciting use of cinema I have seen!”—Tennessee Williams. 
“ Fireworks’ comes from that beautiful night from which emerge all the 
true works. It touches the quick of the soul and this is very rare.”—Cocteau. 
“Despite the difficulties of ‘forbidden’ subject matter, the film’s intensity 
produces an effect of imaginativeness and daring honesty which on the 
screen is startling. The objectivity of the style captures the incipient vio- 
lence and perversion vividly, and the film becomes a frank and deliberate 
expression of personality.”—Lewis Jacobs, Hollywood Quarterly. 

15 minutes, black & white, sound $25 sale $300 (Adult) 


*Football as it is played today —Joseph Anderson 
4 International Film Festival Awards. A satiric comment —via extreme 
time lapse photography — condenses an entire day (from dawn to dusk, 
without interruption) into 6 hectic minutes of film at a climactic foot- 
ball game, as we observe the ridiculously sveeded-up and therefore incon- 
gruous activities of the crowds, the players, the cheerleaders. Hill-billy 
music. A very entertaining film. Ohio State University Production. 

6 minutes, color, sound $5 
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Form in motion —Jose Pavon 
The ‘secret’ life of tableware; a mysterious film ballet, in which spoons, 
forks and cups reveal their subtle and delightful fascinations. 

8 minutes, color, sound $6 sale $75 


*Fotodeath —Al] Kouzel 


Film record of one of Claes Oldenburg’s celebrated ‘happenings’: a per- 
formance of largely improvised, mysterious or humorous, neodadaist or 
sur-real events, not necessarily causal or meaningful, which sardonically 
comment on an absurd universe. 


15 minutes, black & white, sound $10 sale $120 


Four in the afternoon —James Broughton 
Four variations on the quest for love; James Broughton’s provocative and 
lyrical visualizations of four of his poems —a child’s search for a sweet- 
heart; an adolescent’s dream of romantic love; a young girl’s conflict 
between desire and propriety; a man’s longing for his past. Mr. Broughton 
is recipient of a Cannes Festival Award. 

15 minutes, black & white, sound $9 


Freight stop —Allen Downs 


Golden Reel Film Festival. A poetic film notable for its creative editing 
and impressionistic track conveys the sounds, images and peculiar nos- 
talgia of a visit to a small Kansas steam railroad center during its last 
year of operation. A study in patterns and motion. 

10 minutes, black & white, sound $5 


Geography of the body —Willard Maas 
One of the most famous (and most controversial) films in our collection. 
A daring analogical pilgrimage evokes the terrors and splendors of the 
human body as the undiscovered, mysterious continent. Extreme magnifi- 
cation increases the ambiguity of the visuals, tongue-in-cheek commentary 
counteracts or reinforces their sexual implications. The method is that 
used by the imagist-symbolist poet. Commentary by the distinguished 
British poet George Barker. Mr. Maas is recipient of ‘Poetry’ magazine’s 
Guarantor Prize, An audience favorite for a decade. 

“An American classic in its genre!”—Herman G. Weinberg. 

7 minutes, black & white, sound $12 sale $160 (Adult) 
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Glens Falls sequence —Douglass Crockwell 


This widely-known work consists of delightful and highly original color 
improvisations, hand-painted’ on glass. Produced by a noted American 
illustrator, this is an outstanding example of visual imagery, evoked by 
the free associations of the artist. 

10 minutes, color, silent $6 


Glimmering —Pierre Thevenard 


Dream, fact or allegory? Reminiscent of Kafka in its ambiguous realism, 
this extraordinary French avant-garde work (winner of the Prix Jacques 
Feyder) projects a memorable cinematic portrayal of obsessional and 
hallucinatory states, in which a man succeeds at last in escaping from 
his cell only to lose himself the better in the labyrinth of his endless jail. 
Especially notable for its advanced sound experiments, which force the 
spectator into total identification with the haunted protagonist. The ulti- 
mate interpretation of this curious work will vary with each spectator. 
“Highly imaginative ... a must for anyone interested in experimental 
cinema!”—The British Film Institute. 

36 minutes, black & white, sound $15 sale $200 


Good night, nurse —Henry George 
Another unintentionally dadaist creation of the American silent comedy 
era—a mad, exuberant melange of staccato sight gags involving crazy 
nurses, mustard plasters, skeletons, tangled bandages and other appurte- 
nances of a psychiatric ‘rest home’, successfully demolished by the great 
and nearly forgotten comedian Lupino Lane. Totally outrageous. 

15 minutes, black & white, silent $7 


Go slow on the Brighton —Donald Smith 
Edinburgh International Film Festival. BBC’s answer to Cinerama: Stun- 
ning example of camera ‘magic’ literally whips the spectator from London 
to Brighton at 800 miles per hour, compressing an hour’s journey into four 
minutes in unprecedented illusion of extreme speed. This startling (and 
delightful) experiment is a ‘must’ for any balanced program. 
“The film that earned the warmest applause at the Edinburgh Festival.” 
—Norman Wilson, Chairman of the Festival. 
4 minutes, black & white, sound $7 4 year lease: $60 


The Griffith report —Tony Davies 
A humorous spoof of movie-and-myth-making concerns itself with the pre- 
sumed discovery of a “previously unknown D. W. Griffith film.” Produced 
by precocious cinema students at the University of Southern California. 
Excellent program lightener. 

7 minutes, black & white, sound $6 


Guernica —Alain Resnais 


Winner of the Robert Flaherty Award. This outstanding early work by one 
of the screen’s foremost contemporary directors (‘Last Year in Marienbad’, 
‘Hiroshima, Mon Amour’) is a milestone in art film experimentation: 
making no attempt to explain either the style or the symbolism of Picasso’s 
mural, it instead offers a purely filmic recreation of the work to reveal the 
passionate emotions which inspired it. The poetic narration by Eva 
LeGallienne admirably supplements the force of the images. 

“A brilliant, inspiring example of the imagination and inventiveness of 
motion picture creators.”—Crowther, New York Times. 

15 minutes, black & white, sound $14 


/ 


Hallucinations —Peter Weiss 


Edinburgh International Film Festival. First Prize, Arets Smalfilm Award, 
Stockholm. Twelve erotic and subconscious tableaux envisioned in twi- 
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light between waking and sleeping. Unusual example of contemporary 
European avant-garde film production by a modern painter fuses nudes 
and semi-abstract shapes in bizarre surrealist compositions. Musique 
concrete reinforces the macabre ‘dream’ atmosphere. 


6 minutes, black & white, sound $10 sale $120 (Adult) 


Handwritten —Charles Boultenhouse 


Award of Distinction, Creative Film Foundation 1959. A sparkling tour- 
de-force in vertical montage, taking its cue from Mallarme’s symbolist 
poem, ‘A Throw of the Dice’. Music by Teiji Ito. 

9 minutes, color, sound $10 sale $130 


Harlem Wednesday —John Hubley 


Outstanding art film combines sketches and water colors by Prestopino 
with original jazz to suggest the activities of an ordinary Harlem day. 
Directed by one of America’s most original animators (‘Moonbird’, ‘Adven- 
tures of Asterisk’). 

10 minutes, color, sound $10 


Have I told you lately that | love you —Stuart Hanisch 


Special Citation, Creative Film Foundation. Dehumanization indicted: 
powerful, and wordless satire on loneliness, banality and dominance of 
machines over man in contemporary America, filled with sad humor. 
Important example of the “new” American social documentary. 

17 minutes, black & white, sound $12 


His marriage wow —Harry Edwards 


Filled with sight gags, crazy titles and general mayhem, this long-lost 
and hilarious Mack Sennett comedy stars the unforgettable and ever inno- 
cent Harry Langdon matching wits with Professor McGlum, professor of 
melancholy. Langdon is belatedly being recognized as a sublime and 
sophisticated artist. 

21 minutes, black & white, silent $10 


Homage to Jean Tinguely —Robert Breer 


Eighty bicycle, tricycle and wagon wheels, a piano of sorts, some metal 
drums, an addressing machine, a bathtub, bottles, a meteorological bal- 
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loon powered by fifteen motors; the short life and drastic demise of Jean 
Tinguely’s bizarre protest against mechanized society, the “self-creating 
and_seit-destroying” machine that committed suicide in the garden 
of New York’s Museum of Modern Art in 1960. Documenting a non- 
repeatable event, this film record is historically invaluable to anyone con- 
cerned with modern art; yet, true to the anarchic freedom of the artists 
involved, the film maker willfully transmutes the actual occurrence into 
an unpredictable cinematic counterpart, both different and identical. 
Selected for special screenings at Museum of Modern Art and in European 
art museums. 


11 minutes, black & white, sound $10 sale $120 
Hoppity pop —Norman McLaren 


Hand-drawn directly onto film by one of the world’s leading animators 
(no camera was used) ; a delightful evocation of circus atmosphere, com- 
plete with old-time calliope music (charmingly out-of-tune). 

3 minutes, color, sound $4 


Horror dream —Sidney Peterson 
A choreographic interpretation of a dancer’s anxiety before starting upon 
her theatre routine. Choreography by Marian Van Tuyl, accompanied by 
John Cage’s sophisticated “noise” music. 

10 minutes, color, sound $8 sale $130 


*Horse over teakettle and other films —Robert Breer 
Four brilliant, award-winning experiments by a well-known modern 
painter, “one of the most thoroughly original creators working in films 
today” (Film Quarterly) ; “Horse Over Teakettle”, Montreal and Bergamo 
International Film Festivals; exuberant animated cartoon, tangentially a 
proud challenge flung against the bomb; “Inner and Outer Space”, Award 
of Distinction, Creative Film Foundation, hurls the spectator from the 
immensity of the atom to the immensity of outer space; “Blazes”, 100 
basic images in constantly changing sequence produce a single kinetic 
impression; “Recreation”, Creative Film Foundation Award Winner, out- 
rageous visual assault created by ultra-rapid montage of fotos and news 
paper clippings flashing by on the brink of retinal perception. 

17 minutes, color and black & white, sound $14 sale $180 

‘Horse’ and ‘Recreation’ also available in 35mm; at $10 each 


Hotel apex —Weldon Kees 
The impermanence of place and event; this study in desolation offers a 
coldly detached, brilliantly composed reportage of an abandoned and disin- 
tegrating building, exploring its textures, shapes and moral atmosphere. 
The only film by the late painter, poet and member of the original 
San Francisco film avant-garde who disappeared mysteriously in 1955. 
“A wonderful eye for accidental composition; shapes, lines and textures 
lock together as though they were set in concrete.”—Farber, The Nation. 
9 minutes, black and white, sound $8 sale $90 


Hurry hurry and other films —Marie Menken 
A daring film ballet danced by human spermatozoa under powerful mag- 
nification; a dance of death made from scientific footage, printed over 
murky fire; also: ‘Glimpse ‘of the Garden’, a lyric, tender, intensely sub- 
jective exploration of a flower garden, with flashing color harmonies, 
extreme magnification, birdsong soundtrack; and ‘Dwightiana’, Special 
Citation, Creative Film Foundation, a charming, frivolous animation “made 
to entertain a sick friend”, with experimental steel drum, guitar and 
flute score by Teiji Ito. 

12 minutes, color, sound $10 sale $160 


The idea —Berthold Bartosch 


Based on Frans Masareel’s famed woodcuts, this animated film classic 
has been hailed as the first trick film with a serious theme: A revolu- 
tionary idea (in the shape of a nude woman) is conceived by the artist, 
condemned by the world, the rich and the church, and lives on forever, 
stirring men to revolt. Outstanding musical score by the noted modern 
composer, Arthur Honnegger. 

“The single film to stand out as a work of art in the medium of the 
serious drawn film.”—Manvell, Film. 

27 minutes, black & white, sound $14 sale $200 (Adult) 
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The idyl —Francis Lee 


Selected for the permanent collection of the Cinemateque Francaise, this 
is a lyrical, poetic abstract film, in which music and color blend to ex- 
press the artist’s moods and feelings about nature in ever-changing color 
abstractions. Mr. Lee is recipient of a Guggenheim fellowship for his 
“creative work in films”. 


10 minutes, color, sound $8 sale $100 

Image in the snow ; ~—Willard Maas 
This Cannes International Film Festival prizewinner — one of Cinema 16’s 
more controversial films — portrays a young man’s spiritual journey 


through the lyric landscape of a dream to a world of violence and dis- 
illusionment. Original 12-tone score by the distinguished American com- 
poser Ben Weber. Mr. Maas received Poetry Magazine’s Guarantor’s Prize. 
“A refreshing, deeply individualized work.”—Arthur Miller. 

“A very significant piece of art.”—Reinhold Niebuhr. 

29 minutes, black & white, sound $16 sale $180 (Adult) 


The immigrant —Charles Chaplin 
One of Chaplin’s most celebrated — and saddest — social comedies, an 
unquestionable classic of the silent cinema. Sentiment, romance and 
sharp social satire are adroitly worked into the story of two immigrants 
arriving in “the land of the free”. Includes the famed ‘elusive coin’ 
sequence, one of the longest variations on a single comedy incident ever 
portrayed on the screen. With Edna Purviance. Written and directed by 
Charles Chaplin. 

19 minutes, black & white, silent $10 


Inauguration of the pleasure dome —Kenneth Anger 
Undoubtedly Kenneth Anger’s (Fireworks) most accomplished work, this 
startling and macabre portrayal of an occult ritual of black magic is a 
luxuriant and baroque oddity in the tradition of decadent art. The Con- 
vocation of the Theurgists and Enchantresses; the Feeding of the Idol; 
the Great Beast Shiva and the Scarlet Woman; the Incantations; the 
Ceremonies of Consummation. With Samson De Brier, Cameron Parsons, 
Joan Whitney, Curtis Harrington. In color. 

“L’Age d’Or” Award, Brussels International Experimental Film Festival. 
“A highly ingenious Chinese torment!”—Jean Cocteau. 

“Its eight and wickedly subtle violence terrifyingly conveys the ecstasy 
of the eccentric few — an extraordinary, brilliant work of black art!”— 
Paul Dehn. 

40 minutes, color, sound $35 sale: apply (Adult) 


In between —Stan Brakhage 
Stone faces and gigantic cats sit in judgment as a man meets his fate in 
a fantasy of color and mood filled with all the playful terror of a dream. 
Music by John Cage. 

10 minutes, color, sound $9 sale $110 
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Interim —Stan Brakhage 


A subtle story of adolescent love and frustration, set in the wastelands of 
the city. A mood of remarkable tenderness and two delicate perform- 
ances further distinguish this unexpectedly lyrical work. Original score 
by James Tenney. 

20 minutes, black & white, sound $11 sale $120 


Interplay —Peter Weiss 
Edinburgh International Film Festival. An experimental pantomime around 
an erotic theme transforms two lovers into startling compositions. Inter- 
esting example of recent Swedish avant-garde production. 

“Human bodies and faces are used abstractly to convey a tantalizing 
ambivalence of sexual attitudes.”—Film Culture. 

8 minutes, black & white, sound $8 sale $120 (Adult) 


Introspection —Sara Kathryn Arledge 


Dancers, strangely altered, whirl through deep space distorted by wide 
angle lenses and convex reflecting surfaces. A series of bold experiments 
in film-dance, fundamentally different from stage choreography. 

7 minutes, color, silent $6 sale $80 


It is good to live —Fumio Kamei 


A reminder and a warning: An unprecedented and deeply moving film 
record of the survivors of Hiroshima and Nagasaki, available in the U. S. 
for the first time. Entirely documentary in style and employing no actors, 
it coldly records the lingering effects of the bomb on the victims, decades 
later, in a succession of realistic and shocking sequences and examines 
their lives, problems and camaraderie. The very objectivity of the scenes, 
incidents and faces makes the film the more terrifying. English version. 
50 minutes, black & white, sound $25 (Adult) 


The juggler of our lady —AI Kouzel 


A sophisticated and humorous retelling of a medieval folk tale, quite 
remarkable for its extreme stylization and delicate charm, enhanced by 
medieval music. Widely seen in theatres a few years back, this film was 
also shown at the Brussels International Experimental Flm Festival and 
is an unusual example of a drastically different, fully professional ‘com- 
mercial’ short. 

9 minutes, color, sound $9 


Khrushchev —Robert Lebar and Howard Kaplan 


This irreverent political satire, sparing neither K nor Ike nor their short- 
lived love affair, has acquired unexpected pungency since its production. 
Entirely based on animated newspaper photographs, it is ironically accom- 
panied by hackneyed popular song hits. Selected for special presentation 
at Museum of Modern Art. 

“The cleverest of the new genre of anarchic satires based on photo-mon- 
tage.” — Richard Griffith, Curator, Museum of Modern Art Flm Library. 
8 minutes, black & white, sound $8 sale $100 


Lafcadio —Jean Beranger 


The confusions of adolescence are suggested in this sensitive study of 
homosexual emotions culminating in real or imagined suicide. The con- 
stant blending of realism and fantasy is reminiscent of stream-of-con- 
sciousness poetry. Interesting experiment by young French filmmaker. 

16 minutes, black & white, silent $8 sale $120 (Adult) 


Laughing gravy —James Horne 
One of the best Laurel and Hardy comedies, this perfect program light- 
ener starts with a hiccough in the night and ends with a series of inex- 
orable and uproarious destructions that leave suburbia a shambles. 

“In this case, the meek do not inherit the earth, they inherit chaos.” 
— John Grierson. 

21 minutes, black & white, sound $8 


The lead shoes —Sidney Peterson 
International Prizewinner, Venice International Film Festival. Possibly 
Mr. Peterson’s most accomplished work, this hypnotic surrealist night- 
mare ambiguously deals with parricide and compulsive efforts to undo 
the deed. An enigmatic exploration of two old English ballads — scram- 
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bled in jam session style— is interwoven with a boogie-woogie score 
and highly experimental sound. Produced at the California Institute of 
Fine Arts. Mr. Peterson’s films were recently selected for special presen- 
tation at the Museum of Modern Art. 

“This unusually vivid and skillful example of creative experimental film 
is a notable event. A nightmare mood saturates it; the voices and music 
supply a savage rhythm for the ecstatic if accursed performers of the 
domestic catastrophe.”—Parker Tyler. 

18 minutes, black & white, sound $14 sale $160 


Life and death of a Hollywood extra = —Vorkapich and Florey 


One of the most famous of early American avant-garde classics, at last 
available: An expressionist satire on Hollywood, photographed by Gregg 
Toland (‘Citizen Kane’) with cardboard figures, erector sets, tin cans and 
cigar boxes. Ironically, the three film makers went on to fame — in 
Hollywood. This film, made for less than $100, was shown in over 700 
theatres here and abroad. 

13 minutes, black & white, silent $9 


Lifelines —Ed Emshwiller 


Nude model and animated, abstract line drawings combine and clash in 
dynamic counterpoint, evoking play of line and form as well as symbolic 
content. Award of Distinction, Creative Film Foundation. Mr. Emshwiller’s 
films were recently selected for special presentation at New York’s 
Museum of Modern Art. 

8 minutes, color, sound $10 sale $130 (Adult) 


Light for John —Warren Brown 


No actors appear in this moving and strangely absorbing study of a 
mentally retarded newsboy, nor is a plot (or ‘solution’) imposed on its 
unfolding reality, flatly commented upon by the boy’s mother. In its 
unadorned observation of actual people and their actual problems, this 
thought-provoking work points a significant direction for contemporary 
fact film makers, Produced as a Graduate Thesis at the University of 
Southern California film department. 

20 minutes, black & white, sound $10 


Little phantasy on a 19th century painting —Norman McLaren 
Best Avant-Garde Film, Salerno International Film Festival. Arnold 
Boecklin’s spectral ‘Isle of the Dead’ wakes to mysterious life in this 
subtle experiment by one of the world’s leading animators. 

4 minutes, black & white, sound $4 


Living in a reversed world 

Fascinating — and unintentionally funny — psychological experiments 
with a subject who, for several weeks, wears special glasses which 
reverse right and left and up and down. Unexpectedly, these macabre 
and somehow surrealist experiments reveal that our perception of right 
and left, up and down is not of an optical nature. The unfortunate, 
Kafkaesque subject hilariously struggles through a morass of frustration 
and continuous failure to a ‘happy end’. 

1] minutes, black & white, sound $7 


Lizzies of the field —Eddie Cline 


Mack Sennett at his best: a wild and turbulent farce, involving beautiful 
maidens and battered motorcars, which ends in the utter destruction of all 
participants and a renewed realization of Sennett’s perfect timing and pro- 
found sense of the ridiculous. A constant succession of gags bursts from 
the screen without a frame of wasted footage. 

13 minutes, black & white, silent $6 
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Loony Tom, the happy lover —James Broughton 
Rare example of light-hearted humor in experimental films: A charming 
and mischievous recreation of the old-time film comedy offers a hilarious 
account of Loony Tom’s single-minded pursuit of the female. One of our 
most successful and popular films. Verse commentary by the director, the 
well-known modern poet, and Cannes Festival Award winner. 

11 minutes, black & white, sound $7 


Loving and other films —Stan Brakhage 
The winner of a Creative Film Foundation Award and a Brussels Inter- 
national Experimental Film Festival Award represented by three related 
new works which establish him as one of America’s leading film experi- 
mentalists: “Loving”, a boy and a girl in a forest clearing; an intensely 
passionate exploration-in-depth of a moment in love. “The greens of the 
forest, the flesh tones of the lovers, the browns of earth, the sky and 
the sun evolve an expression of loving in which the light consumes 
everything except the flesh of loving”; “The Wonder Ring”, nostalgic 
memento of a journey on New York’s ‘Elevated’ just before it was demol- 
ished; “Nightcats”, startling and intense revelation of an alien universe. 
19 minutes, color, silent $15 sale $190 

If bought singly: $80 each (Adult) 


Lysis —Gregory Markopoulos 
“A confrontation of the problem of homosexuality and its resolution 
within society.” An impressionistic film poem. Part Two of the Marko- 
poulos trilogy, the film is entirely self-contained. 

30 minutes, color, sound $20 sale $260 (Adult) 


*Magritte —Luc de Heusch 


Curious souvenirs of a voyage into the universe of the famed Belgian 
surrealist painter. An evocation of the mystery and macabre humor of his 
paintings, which unexpectedly juxtapose or dissociate familiar objects to 
reveal their magical ambiguities and to shake us from our moorings. An 
outstanding art film that deals with the essence and philosophical base 
of modern art. Also features interviews with the artist and many curious 
works not available in American collections. Special Award, Bergamo 
International Art Film Festival. English version. 

“Reality is a word devoid of meaning; space is not certain; the world 
has lost all consistency. My task is to evoke the mystery.”—Magritte. 

14 minutes, color, sound $14 sale $160 


Man and dog out for air, etc. —Robert Breer 
Four brilliant experiments by one of the most original contemporary 
talents, selected for the Brussels International Experimental Film Festival: 
“A Man and His Dog out for Air” (“...a brilliant and astonishing 
ballet animated with unprecedented virtuosity!”—Burch, Film Quarterly), 
selected for 7 months run with ‘Last Year in Marienbad’ premiere at New 
York art theatre; ‘A Miracle’, satirical animation on a theme of blas- 
phemy; “Jamestown Balloos”, a rapid-fire montage of Napoleon, Nasser, 
Sophia Loren and ‘New Yorker’ clippings, a delicious burlesque, flashing 
by on the brink of retinal perception; and ‘Cats’, delightfully humorous 
semi-abstract metamorphoses of the domestic animal in animation and 
collage. Mr. Breer’s films were recently selected for special presentation 
at the Museum of Modern Art. 

“One of the most thoroughly original creators working in films today, 
undoubtedly the first to have brought to his medium the full heritage and 
sophisticated experimentation of modern painting!”—Film Quarterly. 

11 minutes, color and black & white, sound $11 sale $160 
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The man he might have been 

The Wages of Sin: A touching morality tale, vintage 1913 (as rescued by 
the British Film Institute) intercuts scenes of glorious bourgeois respect- 
ability with those of a life of vice, in one of the earliest examples of this 
interesting film technique. Quaint and charming. 

10 minutes, black & white, silent $7 


Mankinda —Stan Vanderbeek 


1958 Brussels Experimental Film Festival. A daring experiment combines 
poetry and hand-painted images into a new kind of visual poetry, in 
which the letters themselves become active and hieroglyphic components 
of the work. “A visual tunnel, with a poem carved in light on its walls.” 
10 minutes, black & white, sound $8 sale $100 


The maze —Richard Preston 


A shocking satire on politics, sex, money, religion and science, in collage 
animation. Selected for the 1961 West German International Film Festival. 
On the same reel: ‘Illumination One’, an “aqua-abstract” filmic painting 
animated by dropping colored inks into water. 

9 minutes, color and black & white, sound $9 sale $120 (Adult) 


The mechanics of love —wWillard Maas and Ben Moore 


Symbolic interpretation of lovemaking. Original zither score by John 
Gruen. The producers are well-known modern poets: 

“Daring and ingenious . . . daring because of its ‘forbidden’ subject mat- 
ter; ingenious because commonplace objects are uncommonly related to 
build an action without actors, yet the effect of which is vivid, witty and 
downright bold.”—Lewis Jacobs. 

7 minutes, black & white, sound $12 sale $140 (Adult) 


*Meditation on violence —Maya Deren 
A poetic dance film by the leading American avant-garde film maker, 
choreographing the movements and rhythms of the Wu-Tang and Shao- 
Lin schools of Chinese boxing and transforming them into their cine- 
matic equivalents. Flute and drum accompaniment. 

“A challenging commentary on all violence, declaring that in a sense 
man fights a duel with himself as an illusive opponent.”—Parker Tyler. 
“Miss Deren’s films strike fire. They sweep and soar through the other- 
world of the Abstract, of the Unphotographable, of the Idea caught, 
miraculously, in midair and transmuted through Film into Mind.”—Jesse 
Zunser, Cue. 


12 minutes, black & white, sound $15 sale $150 


*Meshes of the afternoon —Maya Deren 
This famed classic of the American experimental cinema explores the 
ambiguities of imaginative and objective reality in a secret and personal 
drama, which constantly shifts from dream to actuality. In the end, an 
act of dream imagination invades reality and destroys the film’s heroine, 
played by Miss Deren. Teiji Ito provides dramatic, austere music. 

“... images chained to each other on the level of emotional, visual and 
logical implication with the same compelling inevitability which governs 
the development of the underlying subconscious drama. Once the spec- 

tator surrenders to the logic of Maya Deren’s universe, it emerges as a 
consistent and powerfully convincing reality..—George Amberg. 

“An afternoon reverie of erotic suspense; its memory anticipates its future 
while it is concerned only with births and deaths of the heart. One senses 
dream-logic, inward sensuous luxury, illumination.”—Tyler, Filmwise. 

14 minutes, black & white, sound $15 sale $150 
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Metal dimensions: Bertoia —Madeline Tourtelot 
Harry Bertoia is one of the few contemporary sculptors whose welded 
constructions evolve directly from nature. We see Bertoia working in his 
studio, hear him talk, and study several of his works. Musical score by 
Harry Partch. 

“A recent newcomer to the film orbit, of striking talent, definitely bears 
watching!”—The New York Times. 

10 minutes, color, sound $10 sale $120 


*Metanoia —lIlya Bolotowsky 


A somber, existentialist film by a distinguished modern painter, shot 
entirely in negative, projects man’s progress in timeless, haunting, ambi- 
valent space defined by a fantastic skeleton of ancient ruins and by the 
abstract tension of the white format of the screen itself. 

10 minutes, black & white, sound $8 sale $90 


Metrographic —Vittorio Speich 
Selected for the Brussels International Experimental Film Festival. Gulls, 
gladiators, suns, mysterious strangers and a portmanteau theatre: a 
charming and cryptic fantasy, stylish and irresistible, with objects and 
shapes subject to continuous transformations. 

3 minutes, color, sound $5 sale $75 

also in 35mm; $8 


*Millions in business as usual —Rudolph Burckhardt 


Girls, posters, storefronts and ornaments, races and faces: an ambitious 
city symphony in three movements, set to music by Haydn. A New York 
moodpiece, by a well-known still photographer. 

13 minutes, color and black & white, sound $10 sale $120 


The mirage —Peter Weiss 


A new and major work of the European avant-garde, this feature-length 
film tells a sensitive and vivid story of an outsider unable to come to 
terms with society. Evocative, mysterious, and beautifully photographed, 
its almost classic (and desperate) serenity offers a singular counterpoint 
to the wild, improvised American ‘beat’ films. 

“The main avant-garde current produces a bold, serious, commanding 
effort by a new Swedish film maker to rehabilitate man’s imagination in 
the frail body of a hero resembling Kafka’s K., Charlie Chaplin and 
Cocteau’s Poet. He submits himself to an elaborate obstacle race, fusing 
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the crude external facts of the mechanized city with his own sensitive, 
if doomed, fantasy life. Weiss’ film is a tribute to the irreducible plight 
of the underprivileged hero who is worth saving.”—Parker Tyler. 

72 minutes, black & white, sound $50 sale $500 set of stills: $5 
also in 35mm; for theatrical and non-theatrical showings; $70 


Mr. Frenhofer and the minotaur —Sidney Peterson 


A surrealist interpretation of Balzac’s story “The Unknown Masterpiece,” 
an oblique and prophetic discourse on modern art. Notable for its poetic, 
tongue-in-cheek commentary teasingly delivered in the style of a James 
Joyce ‘interior monologue’. Verbal disintégration and visual distortions 
further contribute to the film’s dream atmosphere. Produced at the Cal- 
ifornia School of Fine Arts by America’s outstanding surrealist film 
maker. A major work. 

21 minutes, black & white, sound $12 sale $150 


Monkey into man —Stuart Legg 


One of Cinema 16’s most successful films: Julian Huxley’s classic study 
of ape behavior is a provocative, humorous and beautifully produced com- 
ment on evolution. 

“A masterpiece, worth a trip any time, any distance. This is a film no 
educated person would want to miss. If Cinema 16 can find more like it, 
its success will be sensational!’”—Archer Winsten, The New York Post. 
15 minutes, black & white, sound $9 


Moonbird —John Hubley 


Academy Award 1960; Highest Award, West German International Short 
Film Festival; Highest Award, Venice Film Festival. Two small boys 
hunt an imaginary bird in a secret and splendid nocturnal adventure 
which captures the wonder and charm of the child’s world. By the direc- 
tor of ‘Adventures of Asterisk’ and ‘The Tender Game.’ 

“An exquisite cinematic revelation.” Venice Festival Citation. 

10 minutes, color, sound $10 


Mothers day —James Broughton 
This surrealist film is a playful and nostalgic family album which recap- 
tures the egocentricity, sensuality and sadism of childhood in striking 
images and disturbing pictorial symbols. Juxtaposing memory, fantasy 
and document, it evokes an imaginative and ironic portrayal of childhood. 
Mr. Broughton is the well-known West Coast poet and recipient of a 
Cannes Festival Award. 

22 minutes, black & white, sound $15 


*Motion picture —Frank Paine 
From the midwest to New York in 4 minutes: A delightful tour-de-force 
in time compression, closely edited to excellent percussion score, with the 
peripatetic camera telescoping impressionistic visuals. Selected for five 
international festivals. 

4 minutes, color, sound $5 sale $60 


Mounting tension —Rudolph Burckhardt 


A relaxed and hilarious comedy in the style of the silent era spoofs 
psychoanalysis, modern art and s-e-x. Ends happily. Excellent program 
lightener. The painter Larry Rivers plays the lead role. 

22 minutes, black & white, silent $11 sale $120 


A movie —Bruce Conner 


Award of Distinction, Creative Film Foundation. A pessimistic comedy of 
executions, catastrophes and sex, magically compiled from cowboy films, 
movie titles, calendar art, jungle movies and newsreels. Amidst amuse- 
ment and confusion, a somber social statement is made. One of the most 
significant — and most disturbing — film experiments of recent years. 
Selected by the Museum of Modern Art for special presentation. Mr. 
Conner’s collages are in leading Museum collections. 

“Modulating from a comic opening of unrelated stock shots, this film 
gradually draws us into an increasing gravity of vision as images of 
destruction and suffering follow one another and assert their tragic 
principle.”—Guy Cote. 

“There is in certain dreadful scenes a kind of awful, deliberate grace.” 
—Film Quarterly. 

12 minutes, black & white, sound $12 sale $100 (Adult) 
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The music box —James Parrott 


Academy Award Winner 1933: “Best Comedy of the Year.” Laurel and 
Hardy attempt, against grave odds, to deliver player piano into house on 
top of a hill, with predictably disastrous results. One of the most endur- 
ing comedy classics of the American screen. 

28 minutes, black & white, sound $11 


— 
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Music studio: Harry Partch —Madeline Tourtelot 
Having abandoned conventional music, a most original and iconoclastic 
artist invents his own instruments and music annotation (43-tone-to-the- 
octave) and here discusses them, performing his startling compositions 
on Cloud Chamber Bowls, Diamond Marimba, Boo, Harmonic Canon, 
and Surrogate Kithara. Partch’s works incorporate elements of Negro 
music, Hebrew Chants, Kabuki and advanced jazz. 

“A brilliantly-made study of a musician composer and inventor at work 
in his studio.”—Edinburgh International Film Festival. 

“Some of the most emotionally provocative instrumentations yet devised.” 
—Theatre Arts. 

18 minutes, color, sound $15 sale $180 


Narcissus —Ben Moore and Willard Maas 


Award of Distinction, Creative Film Foundation. A feature-length dra- 
matic study in self-love as seen in a somber and poetic modernization of 
the Greek myth. Original score by Alan Hovhaness. 

“It is extraordinary that the vision of a couple of American film makers 
should have resulted in the full-scale attempt of this film to restate — no, 
salvage — the art-film tradition of Jean Cocteau.”—Parker Tyler. 

48 minutes, black & white, sound $30 sale $320 (Adult) 


Neighbors —Norman McLaren 
This Academy Award Winner —a landmark in screen experimentation — 
has already become a contemporary classic. Sardonic and deadly serious, it 
offers a jaundiced comment on violence and war, produced by stop- 
motion photography and mimed to synthetic sound. A must for any 
program, produced by one of the world’s leading animators. “Certainly no 
other style could state so powerfully a message in so condensed, persuasive, 
haunting a way.”—Cecile Starr, Saturday Review. 

9 minutes, color, sound $9 


Next stop 28th —Ed Corley 


A relentless portrayal of a murderer’s compulsive nightmare, played out 
against the claustrophobic backgrounds of New York’s subways. Van- 
couver International Film Festival, Award of Merit. 

17 minutes, black & white, sound $10 sale $110 


1941 —Francis Lee 


Startling experiment in which violent color, swiftly changing compositions 
and a brilliant musical score portray the impact of war on the artist by 
non-representational and symbolic means. Mr. Lee is recipient of a Gug- 
genheim fellowship for his creative work in films. 

5 minutes, color, sound $5 sale $60 


Nightscapes —Richard Preston 
A bitter and foreboding comment on the bomb, utilizing animated cut- 
outs in semi-surrealist, hypnotic tableaux. On the same reel: ‘Candidates’, 
a dyspeptic comment on the Kennedy-Nixon contest in collage animation. 
7 minutes, black & white, sound $7 sale $80 
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No credit —Leonard Tregillus and Ralph Luce 


One of our most successful films: A completely enjoyable experiment in 
the use of animated modeling clay as an expressive abstract medium. 
Witty, imaginative, smooth. 

8 minutes, color, si. nt $6 sale $80 


No more fleeing —Herbert Vesely 


Award of Exceptional Merit, the Creative Film Foundation’s Highest 
Honor. A landmark in screen experimentation: Exquisitely photographed, 
Herbert Vesely’s startling avant-garde feature — undoubtedly one of the 
most distinguished experimental works of the post-war era — offers a 
devastating comment on the European mood in mid-century: a macabre 
universe of impotence and absurdity, peopled by ambiguous travellers, 
explodes into senseless violence and rape. 

A paraphrase of mankind’s atomic cul-de-sac, clearly influenced by 
existentialism, this beautiful and controversial work was shown at all 
major international film festivals and is now available in America for 
the first time. Its theme — in the tradition of Camus and Malraux — is a 
world in which good and evil no longer exist, in which crime seems with- 
out consequence and life itself has become absurd. Bizarre settings and 
camera angles resemble di Chirico’s early fantastic work, an atmosphere 
greatly enhanced by Gerhard Ruehm’s twelve-tone experimental score. A 
major work. English subtitles. Program notes supplied. 
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“This is an authentic avant-garde work, a film of surprising power, with 
choreographed movement and a suggestive use of images and sound. Its 
theme is the awareness of absurdity — in the sense that Camus has con- 
veyed it in literature: the crucial situation of human beings confronted 
with the atomic bomb. But it is not in the least literary. Its structure is 
nearest to a lyric poem. In view of the current level of commercial films, 
the general moral indifference and lack of initiative, an experiment like 
this acquires special importance.”—Sight and Sound. 

70 minutes, black & white, sound $60 sale $600 set of stills: $5 
also in 35mm for theatrical or non-theatrical showings: $75 (Adult) 


N.U. —NMichelangelo Antonioni 


An early film by Antonioni (‘L’Avventura’), this is also one of the most 
famous Italian neo-realist shorts, available in America for the first time. 
A somber revelation of an unexpected corner of urban life: the street 
cleaners, their faces, their work. Unusual achievement of humanist cinema. 
1] minutes, black & white, sound $11 sale $130 

also in 35mm; _ $20 
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Object lesson —Christopher Young 
Winner of the Grand Prix, International Film F estival, Venice, ““World’s 
Best Avant-Garde Film.” By dissociating objects from their natural sur- 
roundings and rearranging them in new and disturbing combinations, 
Christopher Young has fashioned a film of strange imagery and poetic 
intensity that plays on our imagination and compels us to give our 
associations free rein. Profoundly topical, it confronts man’s ideals with 
total war and social decline. Accompanied by highly experimental and 
imaginative sound. 

12 minutes, black & white, sound $12 sale $180 

also in 35mm; $20 


Odds and ends —Jane Belson Conger 


Award of Distinction, Creative Film Foundation. Eminent rationalist talks 
himself into a corner in a facetious dissertation on jazz and poetry 
incongruously set to wildly dadaist images. A remarkable and unique 
experiment, sophisticated and flamboyant. 
> minutes, color, sound $5 sale $60 


O dreamland —Lindsay Anderson 
Unsparing candid camera work and natural sound provide a scathing and 
wordless comment on modern popular culture as seen at a British amuse- 
ment park by the director of the Academy Award Winner “Thursday’s 
Children”. A most significant and original independent film, this visual 
and audio barrage of cheap pleasures and angry social comment was one 
of the three films selected for presentation on the British Film Institute’s 
historic ‘Free Cinema’ program. Mr. Anderson has since become one of 
England’s major ‘Angry Young Men’ film directors and recently com- 
pleted his first feature, ‘Sporting Life’. 

“Like a blow in the face ...stands out sharply as the first sign for some 
time of a fundamentally progressive, personal approach to exploring con- 
temporary life through the cinema.”—Gavin Lambert, Sight and Sound. 
14 minutes, black & white, sound $12 sale $160 


Oedipus —Robert Vickrey 
The birth: the gun; the sea of blood; the love making; the return to 
the womb. A disturbing present-day version of the Oedipus legend, 
projected as a psychological-surrealist melodrama of strong impact. Mr. 
Vickrey is a well-known contemporary painter whose work has been 


shown at the Whitney and other museums. 
12 minutes, black & white, sound $8 sale $100 (Adult) 


One by one —Madeline Tourtelot 


Ae film-poem on the theme of fall, its melancholic beauty and the passing 
of time. 
1] minutes, color, sound $8 sale $100 


On these evenings —Herbert Vesely 
Award of Distinction, Creative Film Foundation. Inner and outer reality 
blend in_an intense cine-poem composed as a danse macabre. Based on 
George Trakl’s expressionist poem of death and the maiden, this out- 
standing work succeeds in conveying his ambiguous and nightmarish 
atmosphere. Mr. Vesely is also recipient of the Creative Film Foundation 
Award of Exceptional Merit for his ‘No More Fleeing.’ 

23 minutes, black & white, sound $16 sale $225 
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L‘Opera mouffe —Agnes Varda 
International Federation of Film Societies Award, Brussels Experimental 
Film Festival. An astonishing, haunting film of dark and compelling orig- 
inality: a poem to the fervors of erotic love, the gestures of the aged, 
the faces of the poor, the symbols of pregnancy and fertility under the 
guise of an impressionist exploration of a Paris neighborhood. Unpredict- 
able, erotic, terrifying, tender, this is one of the most controversial films 
in our collection. Player piano and chansons. Miss Varda’s feature, ‘Cleo 
from 5 to 7’, was recently released here to much acclaim. 

“A film equivalent of a Cartier-Bresson album.”—Sight and Sound. 

14 minutes, black & white, sound $18 sale $240 (Adult) 


Operation abolition 

The original version of America’s most famous and most controversial 
propaganda film of the decade, produced for the House Committee on 
Un-American Activities to prove that the San Francisco student demon- 
strations against the Committee were Communist-controlled. The use of 
newsreel footage and natural sound, the judicious ‘re-arranging’ of reality 
by means of editing and narration, touch upon the very core of the 
‘propaganda film’ problem. Innumerable newspaper features, editorials, 
sermons, pamphlets — debating if this film is fact or fiction — have added 
to its undeniable dramatic impact; over 600 prints have been sold and 
widely shown. 

“These demonstrations are the most successful Communist coup to occur 
in the San Francisco area in 25 years.”—J. Edgar Hoover. 

“Winner of the Grand Prix J. Edgar Hoover for 1960...could be run 
intact as a Soviet educational film.”—Murray Kempton, New York Post. 
42 minutes, black & white, sound $25 


Operation correction 

The famous ‘answer’ to ‘Operation Abolition’, produced by the American 
Civil Liberties Union of North California, utilizes the identical footage, 
but an entirely different narration, offering still another tantalizing aspect 


of the “fact” or “propadanga” film problem. 
46 minutes, black & white, sound $25 


Special Offer: 

‘Operation Abolition’ and ‘Operation Correction’, if rented together: $40 
(regular rate: $50); a full-length (88 minute) ‘propaganda film’ program 
already very successfully used for home and club programs. The two films 
are entirely self-contained; yet make an excellent combination for discus- 
sion purposes. Renters of either or both of these films will receive free 
copies of two publications, offering diametrically opposed viewpoints 
towards ‘Operation Abolition’; a 40-page analysis published by the Na- 
tional Council of Churches; and a booklet by the Committee on Un- 
American Activities. 


Pacific 231 —Jean Mitry 
Prizewinner, Robert Flaherty Award, Cannes International Film Festival. 
The nervous rhythm and mounting excitement of Arthur Honegger’s cele- 
brated symphonic poem is fully captured in an extraordinary poetic vis- 
ualization of the journey of a locomotive across the French countryside. 
Music only, no narration. A masterpiece of editing and photography. 

10 minutes, black & white, sound $8 
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*Paris belongs to us —Jacques Rivette 


This enigmatic, feature-length ‘thriller’ — subject of an unusual mani- 
festo by all French New Wave directors— has become the center of an 
international controversy. Abrupt, elliptic, paranoid, it enmeshes sus- 
pects, victims and seekers alike in a shadowy mystery of murder and 
suicide, possibly linked to a secret world-wide conspiracy and creates a 
sense of almost cosmic disaster. The film’s hallucinatory power and ideo- 
logical preoccupations have been widely compared to Resnais’ ‘Last Year 
in Marienbad’. Complete English titles. Program notes supplied. 

Winner of the British Film Institute’s Sutherland Trophy as “the most 
original film of the year”, previously awarded only to Antonioni and Ray. 
“The fruit of an astonishing persistence over several years to bring to 
the screen a personal vision of the world today; a universe of anguished 
confusion and conspiracy. It is the fusion of poetic vision and realist 
impression which makes it a film of foremost importance to us.”—Claude 
Chabrol, Jacques Demy, Jean Luc Godard, Pierre Kast, Jean-Pierre Mel- 
ville, Alain Resnais, Francois Truffaut, Agnes Varda. 

“Perhaps the most brilliant and absorbing statement yet made of the 
pressures which the human mind has to bear in this mid-century of fear. 
It is difficult to convey the peculiar hypnotic quality of the direction, 
the extraordinary density of this film.”—British Film Institute. 

“This celebrated and clandestine film which bears within itself almost the 
whole of the new cinema marks a milestone in the history of film.” 
—L’Express. 

“Of all the films the young generation has given us, this is the most 
original, novel and richest. It creates an atmosphere at once incoherent, 
rigorous and logical and brings Kafka irresistibly to mind.”—Le Combat. 
124 minutes, black & white, sound $80 set of stills: $5 

also available in 35mm for non-theatrical showings: $90 

theatrical 35mm showings: apply for rates. 


*The path —Richard Myers 


Subjective recreation of a dream, giving substance to memory and cre- 
ating a haunting cinematic experience for the spectator. Visual themes 
build a resolution, and then, a resurrection. The ‘plot’ concerns a myste- 
rious journey of a mysterious group of people; however, the spectator 
is visually directed towards forms and substances rather than to the 
subjects or their counterparts. 


26 minutes, black & white, silent $12 sale $130 
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*Pat's birthday —Robert Breer 


Live-action fantasy created outdoors with the help of Claes Oldenburg, 
the well-known painter and originator of the celebrated ‘happenings’; a 
series of humorous, improvised, neo-dadaist incidents on a summer day, 
offering a comment on human absurdity. 

“Includes such classic items as the haunted house, a gas station, ice- 
cream stands, airplane noises, balloons. Things happen after each other 
in this film only because there isn’t room for everything at once. After 
all, time is not supposed to move in one direction anymore than it does 
in the other.”—Robert Breer. 

15 minutes, black & white, sound $12 sale $150 


Pattern for a sunday afternoon —Carmen D’Avino 
Brass filings, paints, burlap, and paper cut-outs in an exuberant, brilliantly 
colorful experiment in free self-expression. On the same reel: ‘Theme 
and Transition’, Award of Distinction, Creative Film Foundation. Pro- 
duced by stop-motion photography, this joyous improvisation by a modern 
painter is notable for its verve and ingenuity. 

“A film debut that establishes its innovator as a man to watch!”—The 
New York Times. 

12 minutes, color, silent $10 sale $140 


Paul Tomkowicz, street-car switchman —Roman Kroitor 
Highest Award, Edinburgh International Film Festival. An outstanding 
poetic documentary in the best tradition of humanist film making. 
Poignant evocation of the thoughts and feelings of an old man, as he 
works in a city street during a wintry night. 

10 minutes, black & white, sound $8 


Peep show —Ken Russell 


Am unpredictable, bizarre fantasy from Great Britain combines slapstick 
and curious stylization to create a picaresque comedy in the style of Rene 
Clair and the Three-Penny-Opera. The soundtrack is an inspired hotch- 
potch of improvised Brechtian melodies. 

22 minutes, black & white, sound $12 sale $160 


The petrified dog —Sidney Peterson 
Filled with macabre slapstick, this disturbing work by America’s leading 
surrealist film maker evokes a child’s fantasies of birth, love and death 
in terms of chiropractors, fights, flights and eternal triangles, The highly 
experimental soundtrack aims at the elimination of any affective con- 
tinuity. Produced at the California School of Fine Arts. 

19 minutes, black & white, sound $11 sale $140 
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*Pickpocket —Robert Bresson 


Available in America for the first time: Robert Bresson’s most original 
film, scandalously disregarded by American distributors and exhibitors: 
a hypnotic, feature-length exploration of the world of a kleptomaniac. 
Drawing the spectator into the hero’s obsessions, it reveals theft as an 
irresistible ritual of high art and erotic satisfaction, in sequences of 
breathtaking visual sweep. On another level it is a mystical, existentialist 
re-shaping of ‘Crime and Punishment’ in a loveless, non-moral world. 
Hints of obsessive guilt, megalomania and homosexuality are further 
components of this curiously compelling psychological drama. In its deli- 
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cacy and elliptical gravity, Bresson, as Eisenstein before him, seems to 
have returned to the values of Japanese poetry and drama. 

“Bresson reaches a peak in his career with a film whose brilliantly exe- 
cuted technical display, personal idiom and preoccupations all coalesce 
into total self-fulfillment.”—British Film Institute. 

““Pickpocket’ is one of the four or five great milestones in the history 
of the movies. It is a profoundly inspired, free, spontaneous, burning, 
staggering film. Its composition resembles a Giotto tableau or a Bach 
cantata. Everything is beautiful in it.”—Louis Malle, Arts. 

Available in 35mm only. Complete English subtitles. COD airshipment 
must be accepted one way. 

75 minutes, black & white, sound $75 Set of stills: $5 


Poem 8 —Emlen Etting 


Portrayal of a man’s love life, seen entirely through the protagonist’s eyes. 
An American avant-garde classic by a well-known painter. 
14 minutes, black & white, silent $7 sale $80 (Adult) 
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The potted psalm —Sidney Peterson 
Frequently shocking surrealist film projects an absorbing psychological 
study. Frustration, anxiety and sexual metaphors inform the mysterious, 
disjunctive, provocative images. Directed by one of the most original 
American avant-garde film makers. 

“These images are meant to play not on our rational senses, but on the 
infinite universe of ambiguity within us.”—Sidney Peterson. 

25 minutes, black & white, silent $10 sale $130 (Adult) 


Power of plants 

Fascinating time-lapse films of plants breaking bottles, lifting weights, 
moving rocks, tearing heavy tinfoil, with the camera set to take one pic- 
ture per hour for up to 60 days. A magical film. 

12 minutes, black & white, sound $4 
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*Prelude: dog star man —Stan Brakhage 
In his latest film, Brakhage achieves and carries to its extreme, a syn- 
thesis of all his techniques. An impressionist, semi-abstract film, combin- 
ing distortion lenses, triple exposures, single frame animation and image 
clusters as it bursts forth in feverish montage with the poet’s vision of 
the universe. 

“A declaration both of the unity of the world (and his lyrical feelings 
and identification with it) and of love for woman expressed in transcen- 
dental, cosmic terms. His images here include both the microscopic and 
telescopic and range from solar explosions to brief glimpses of the 
beloved’s body. I do not mean to infer any purely physical effect: the 
degree of spiritual, cosmic feeling is remarkable. Brakhage has gone 
further than any of his fellows whose work I have seen.”—Beckley, New 
York Herald Tribune. 

“A powerful visual drama. I consider its public showing an event of 
major importance in the arts.”—Donald Sutherland. 

25 minutes, color, silent $20 sale $240 (Adult) 


The private life of a cat —Alexander Hammid 


Selected for showing on ‘Omnibus’. One of Cinema 16’s most successful 
films, this sensitive poetic documentary, humorous and tender in turn, 
explores love, birth and growth in a lowly cat family, offering inevitable 
analogies with humans. Banned by the New York censors as ‘indecent’ 
because of its birth sequence, it remains the perfect sex education film for 
children. Especially noteworthy for its unstaged and hilarious scenes of 
parental guidance and teaching of the young. Visual story line and lack 
of human intrusion capture beauty, dignity and simplicity in a surprising 
perspective. Produced by Alexander Hammid (‘Hymn of the Nations’, 
‘The Medium’, ‘Forgotten Village’, ‘Angry Boy’). One of the few films 
re-shown at Cinema 16 by request. 

22 minutes, black & white, silent $12 sale $120 


Psyche —Gregory Markopoulos 


A cinematic stream-of-consciousness poem, suggested by Pierre Louys’ 
novel, A sensitive portrayal of a young woman’s yearning and fulfillment, 
vividly photographed in color and accompanied by an unusually beautiful 
score. One of our most popular films. 

“A flirtation, a walk in the woods, resistance to the man’s passion by the 
woman, and then sudden, agitated submission: a note of deep disturb- 
ance, of fleetingness and infidelity...there is a magnetic naivete about 
this truly experimental film; it has a serious sense of beauty that very 
few of the most poetic films we know possess.”—Parker Tyler. 

25 minutes, color, sound $20 sale $230 (Adult) 


Puce moment —Kenneth Anger 
Curious fragment of a sensuous evocation of the 1920’s, replete with 
perfume, gowns, languor — and a woman. An exotic memento of a 
romantic era by the director of ‘Fireworks’. With Yvonne Marquis. 

7 minutes, color, sound $6 sale $80 


Rare early french hand-colored films 

For both trick technique and pictorial beauty, these lovely hand-colored 
films from 1900 are collector’s items. The original quality and texture 
of the hand-coloring have been splendidly preserved. 

5 minutes, hand-colored, silent $6 


Reflections —Madeline Tourtelot 


Nature reflections in a quiet lagoon coordinated with fascinating patterns 
of music composed by Ed Bland. Brussels Film Festival. 
5 minutes, color, sound $6 sale $70 
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Reflections on black —Stan Brakhage 
Award of Distinction, Creative Film Foundation. Special Award, Brus- 
sels International Film Festival. Four possible sexual dramas, visualized 
by a blind man. Highly original experiment, accompanied by startling 
sound track. The producer is also the recipient of a Fulbright scholar- 
ship for the film. 

“Brakhage’s film work is a searchlight into the hidden, unspoken, elusive 
drama of relations among men and women.”—Parker Tyler. 

12 minutes, black & white, sound $10 sale $120 (Adult) 


Relief —Peter Weiss 


Edinburgh International Film Festival; International Competition Award, 
Photographic Society of America. A man conquers his alter ego in a 
film poem notable for its imaginative compositions and semi-surrealist 
images. By Sweden’s foremost independent film maker. 

“Nightmarish portrayal of a man tortured by the deadweight of his 
personality.”—Film Culture. 

8 minutes, black & white, sound $6 sale $100 


*Ritual in transfigured time —Maya Deren 
A poetic psychological study of one of America’s leading avant-garde film 
makers. Achieved by acceleration and deceleration of time, relating of un- 
related gestures, repetition of complex patterns unrealizable in actuality. 
“A memorable, exquisitely poetic, heroically tragic picturization of the 
emotions linked to the intensity of a girl’s frustrated search for com- 
panionship in the real and unreal world in which she _lives.”—Jesse 
Zunser, Cue. 

“Miss Deren’s films use the free-flowing imagery of the subconscious so 
that it becomes neither the uncontrolled fantasy of surrealism, nor the 
academic symbolism of psychoanalysis, nor the sterile personification of 
literal allegory, but retains the profound suggestivity of its sources in a 
controlled pattern.”—Kimon Friar, Professor of English, Amherst College. 
15 minutes, black & white, silent $15 sale $150 


La rose et le reseda —Andre Michel 
Poetry and visual symbolism are wedded in a striking and outstanding 
experimental film from France, a moving tribute to the spirit of the 
Resistance movement. Brilliantly narrated by Jean Louis Barrault, haunt- 
ing music by Georges Auric, poem by the noted French poet Aragon. 
One of the most important post-war poetic films. 

9 minutes, black & white, sound $5 


*Rotate the body —Madeline Tourtelot 
Selected for Edinburgh and Karlovy Vary International Film Festivals. 
The seven competition events of national gymnastics transformed into 
an art film, with music by Harry Partch. 

9 minutes, color, sound $7 sale $100 


Science friction —Stan Vanderbeek 
Award of Distinction, Creative Film Foundation. Highest Award, West 
German International Film Festival and Bergamo International Film 
Festival. Selected for special presentation at Museum of Modern Art. 
Shown with “The Connection” premiere run. A non-verbal political satire, 
ominous and comical, reflects on mass society, conformism, and today’s 
over-infatuation with rockets. An -attempt at social comment via film 
pantomime and film collage, this sharp and ironic work is unquestionably 
Vanderbeek’s foremost achievement to date and represents a major ad- 
vance in the experimental cinema. 

9 minutes, color, sound $11 sale $130 

also in 35mm; $15 


The searching eye —Madeline Tourtelot 


Delicate colors weave patterns of light and shade, autumn leaves, waves 
casting into the shore, —'each utilized as stimulus for Miss Tourtelot’s 
evocative drawings. A film of charming and compelling simplicity. 

11 minutes, color, sound $10 sale $120 


The seven bridges of Koenigsberg —Bruce Cornwall 
— simply cannot be crossed in one continuous walk, said Swiss mathe- 
matician Euler in his famed theorem, and this delightful animation proves 
why. Selected for five international film festivals. 

4 minutes, color, sound $5 


Shipyard —Paul Rotha 
Paul Rotha’s masterpiece of the documentary cinema, never before avail- 
able in the U.S. 

“One of the most important of all the films which shaped the course of 
British documentary, it is at least as much an experimental film as a 
documentary. Rotha explores virtually all the technical possibilities of 
the sound film; slow motion, rhythmic cutting, double exposure, optical 
printing and the free manipulation of natural sound, synthetic sound and 
speech.”—Arthur Knight. 

26 minutes, black & white, sound $12 


Short spell —S. W. Jones 
Award, Photographic Society of America. A fluid, humorous and imagi- 
native transformation of the letters of the alphabet into charming visual 
puns. Images and suund drawn directly on film; no camera or musical 
instrument were used. Excellent for adults and children alike. 

3 minutes, black & white, sound $4 sale $75 


Simon —Peter Zadek 
Brussels International Experimental Film Festival. In the tender tale of 
an ‘outcast’ child is mysteriously recreated the closed and private world 
of children —their cruelty and compassion—to the complete exclusion 
of adults. Much of the children’s action is improvised. A strangely effec- 
tive experiment in film poetry and improvisation. 


18 minutes, black & white, sound $11 sale $150 


*The sin of Jesus —Robert Frank 
A pregnant, poverty-stricken woman, abandoned by her lover, is given 
a young angel by Christ, but destroys him on their wedding night in 
her sexual embrace. Christ refuses to help a second time, thereby sinning 
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against her inevitable human-ness, and is refused forgiveness by her. 
A highly controversial work by the distinguished photographer Robert 
Frank, adapted from the famed short story by Isaac Babel: a blend of 
extreme realism and lyrical fantasy. With Julie Bovasso and Robert 
Blossoms. 

“Stands out for its insight into the basic human condition and its uncon- 
ventional use of the traditional literary forms of picaresque odyssey and 
classical tragedy, in which a character is forced to realize his shortcom- 
ings and his fate. Babel’s ironic story of primitive feelings and Christian 
failure becomes a tragic exploration of emotions. Christ is a tragic and 
lonely Hamlet, constantly torn between Man and God. The film thus 
becomes one of the strongest modern expressions of the tragic-existen- 
tial philosophy.”—P. Adams Sitney, Film Culture. 

“This film mirrors life darkly, as a place without exit where human 
beings are doomed to suffer by their own humanity... Frank’s great 
gift lies in his ability to make visible some of the mysteries which under- 
lie human life.”—Elisabeth Sutherland. 

39 minutes, black & white, sound $30 sale: apply (Adult) 
also in 35mm: apply for rates 


*Sirius remembered —Stan Brakhage 
The face of death: a daring, silent poem on a dead and gradually decay- 
ing dog, compulsively recalled in interrelated, dream-like episodes, from 
many angles and in many seasons. An homage. 

“A highly personal film maker whose approach to cinema has the 
strength and unorthodoxy of a true poet.”—Guy Cote. 
12 minutes, color, silent $10 sale $120 


*Six films by Maya Deren 

An entire program devoted to one of America’s foremost avant-garde 
film makers, consisting of her six films described elsewhere in this cata- 
log: Meshes of the Afternoon, At Land, A Study in Choreography, Ritual 
in Transfigured Time, Meditation on Violence, The Very Eye of Night. 
This program was selected and successfully shown at the special Museum 
of Modern Art series on the Independent Cinema. 

75 minutes, black & white, silent & sound $70 (instead of $82) 


*Skullduggery —Stan Vanderbeek 


Animated collages of very important people are satirically fused into 
live, often incongruous newsreel footage by means of double exposures 
and other cinematic witchcraft, “mixing the eye with live scenes and 
unlive scenes, to jibe at the politicians, and world so-called leaders.” 
5 minutes, black & white, sound $7 sale $90 

also in 35mm; _ $10 


*The sluice —Wolfgang Ramsbott & Harry Kramer 


Grand Prix, Venice International Film Festival 1962. Icy tension informs 
this driving, intentional provocation, in which non-human figure-constructs 
comport themselves, with gestures of helplessness, in destroyed, surreal 
landscapes. With its compelling, mechanical rhythm, this purely visual, 
non-sentimental, anxiety-ridden work testifies to the final liquidation of 
man. A very controversial film by two of Western Europe’s leading avant- 
garde artists. 


11 minutes, black & white, sound $9 sale $120 


*Smoke —Joseph Kramer 


Irreverent and ribald ‘satire, full of wild visual puns, professes to ‘analyze’ 
the smoking habit, while poking delicious fun at conventional educational 
films. Fast paced and consistently hilarious, it runs the gamut from invec- 
tive to burlesque to perverse irony. Silver Award, San Francisco Inter- 
national Film Festival; Robert Flaherty Memorial Medal. 

“Down through the years many famous people have smoked. Perhaps the 
most renowned has been Joan of Arc, shown in this film smoking.” 
—Joseph Kramer. 

9 minutes, black & white, sound $11 sale $120 


The song of Jean Richepin —Carlos Toussaint 
A hopeless lover complies with his mistress’ request to bring his mother’s 
heart to her pet dog. A bizarre and savage experiment from Mexico, 
based on a poem by the French symbolist poet, Jean Richepin. Erotic 
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symbolism and disturbing subject matter made this one of the most con- 
troversial films of the 1958 Brussels International Experimental Film 
Festival. Experimental soundtrack. 


13 minutes, color, sound $15 $200 (Adult) 


Songs without words —Yoram Gross 


Prizewinner, Brussels International Experimental Film Festival. Israel’s 
first experimental film achieves unusual effects with the most trivial 
objects: matches and crumpled newspapers perform in a- cinematic bal- 
let with anthropomorphic overtones. 

“Delightful, poetic, wholly successful!”—Sight and Sound. 

3 minutes, black & white, sound $5 sale $80 


Stone sonata, motif and a trip —Carmen D’Avino 


Creative Film Foundation Awards; Brussels Experimental Film Festival. 
These brilliant and joyous improvisations in oil, tempera and water color 
are pure visual delights: ‘Motif’; exuberant and whimsical, it rivals the 
achievements of McLaren and UPA. ‘A Trip’; Creative Film Foundation 
Award; cows, trains, tunnels, birds; — no camera!; and ‘Stone Sonata’: 
D’Avino’s newest and most fantastic, in which rocks and boulders in 
summery Vermont landscape are charmingly hand-colored by stop-motion 
(as we watch) by the invisible artist who, as usual, creates his own 
whimsical reality. 


9 minutes, color, sound $11] sale $160 
‘Stone Sonata’ also in 35 mm; rental $15 
The studio of Dr. Faust —Peter Weiss 


A modern (and mad) Dr. Faust — doubling as Mephisto — dabbles in 
his laboratory with colors, shapes and perhaps a little bomb, laughing 
at it all. An experimental paraphrase on today’s world, offered by 
Sweden’s leading avant-garde film maker. 
9 minutes, color, sound $7 sale $120 


*A study in choreography for camera —Maya Deren 

A classic experiment in film-dance by America’s leading avant-garde film 
maker; Through an exploitation of cinematic techniques, the camera cre- 
ates its own space and time, acting not as a recording instrument but 
as a creative component of the choreography. The dancer’s movement is 
uninterrupted, his environment changes; time is unaffected, space is 
distorted. With Talley Beatty. 
“...Miss Deren’s films are in the best tradition of progressive modern 
art. Such experimental research is a fundamental requirement for the 
development of a contemporary esthetic. She has not only proposed but 
accomplished a method whereby the motion picture can become an instru- 
ment of great artistic achievement.”—George Hamilton, Yale University. 
4 minutes, black & white, silent $7 sale $70 


A study of crystals 

Selected for exhibition at the American Federation of Arts Convention. 
DDT as abstract art: Stunning color close-ups of crystals in actual 
process of formation (captured by micro-cinematography) reveals ex- 
quisite images resembling abstract art. 

“A superlatively beautiful illustration of microscopy, as crystallization pat- 
terns flow into abstract art.”"—The New York Times. 

13 minutes, color, sound $7 


Subject lesson —Christopher Young 
Award of Exceptional Merit (Highest Award), Creative Film Foundation. 
The eagerly awaited sequel to Mr. Young’s ‘Object Lesson’ (“World’s 
Best Avant-Garde Film”, Grand Prix, Venice) is an imaginative repre- 
sentation of the inner life of man, told in symbols of strange pictorial 
power. ‘Object Lesson’ dealt with the history of civilization; ‘Subject Les- 
son’ concerns the history of man’s consciousness. A highly evocative 
sound track enhances the haunting beauty of the picture. 

22 minutes, color, sound $20 sale $250 


Summer —Madeline Tourtelot 


Three girls day-dream on the beach on a summer’s day. Light humor and 
symbolic pantomime combine with well-adapted music to produce a 
strikingly original film. 

12 minutes, black & white, sound $10 sale $110 


Sunlight —Melvin Van 
A Negro cast enacts a revealing episode in a man’s life, climaxed by a 
surprise ending. Unusual first film by a promising young film maker. 


Score by a co-op of San Francisco Musicians. 
9 minutes, black & white, sound $8 sale $90 


*Swain —Gregory Markopoulos 
A poetic study of madness. Inspired by the short story ‘Fanshawe’ by 
Nathaniel Hawthorne. Mr. Markopoulos acts the role of the protagonist. 
20 minutes, color, sound $15 sale $200 


Symphony in no b flat —Rudolfo Kuhn 
Prizewinner, Brussels International Experimental Film Festival. A biting 
and ribald satire from the Argentine, set in the future, facetiously ex- 
plores some rather unexpected effects of fall-out. A disconcerting mix- 
ture of Rabelais and Charles Addams. 

10 minutes, black & white, sound $10 sale $125 (Adult) 


The tear and other films —Soren Melson and Henning Bendtsen 
Charming medley of the best Danish experimental films, including vio- 
lent abstractions hand-painted on film and lace-like profusions of delicate 
ever-changing weaves and patterns. Jazz score. 

14 minutes, black & white, sound $7 


The tender game —John Hubley 
Special Award, Venice International Film Festival. A romantic love 
story, animated in a unique lithographic, semi-abstract style. By one of 
America’s most original animators (‘Gerald McBoing-Boing’, ‘Adventures 
of Asterisk’). 

“Superbly witty exercise in free association of music and images to the 
tune of ‘Tenderly’, sung by Ella Fitzgerald and played by Oscar Peterson 
trio.”—Crowther, New York Times. 

8 minutes, color, sound $8 


*10,000 talents —Don Levy 
A Cambridge student mercilessly satirizes the ‘spirit? of Cambridge, 
tradition, sex and England, dealing a devastatingly ineffectual body blow 
to the “Establishment”. A mad film, very sophisticated, very modern. 
Cinestud International Festival Award 1960. 

“Since most of its stars are the bright characters around Cambridge, this 
film should prove quite embarrassing to the ruling class of about 20 
years hence.”—Don Levy. 

20 minutes, black & white, sound $12 sale $150 
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Texture of decay —Robert Vickrey 
A study in fear: A visitor to an abandoned house is unwittingly precipi- 
tated into a fantastic world and driven to destroy himself. A film by a 
well-known contemporary painter. 

11 minutes, black & white, sound $9 sale $100 


*Thanatopsis —Ed Emshwiller 
An experimental film made as an expression of internal anguish. There 
is no story, only the confrontation of a man and his torment. A woman 
and lights are violently distorted and juxtaposed against his seeming 
composure. The sounds of a beating heart and power saws add intensity 
to. the anxiety-provoking images. A major work. 

5 minutes, black & white, sound $6 sale $80 


*Thigh line lyre triangular —Stan Brakhage 
An intense, poetic evocation of childbirth, created by hand-painted ab- 
stractions over photographic images. The daring lyricism and originality 
are unmistakeably Brakhage’s. 

5 minutes, color, silent $6 sale $80 (Adult) 


This day —Leonard Stark 


A sensitive film poem on the horror and futility of war, visualized in 
terms of symbolism and distinguished by superior photography. Mr. 
Stark was cameraman of ‘The Louisiana Story’. 

16 minutes, black & white, silent $8 sale $90 


Three abstract film exercises —John and James Whitney 


This introduction to the abstract film is an American classic in its field. 
Brilliant color images moving in space, and synthetic sound (produced 
without musical instruments) create a strikingly unified sensory experience 
of visual music. 

8 minutes, color, sound $7 


Three pickup men for Herrick —Melvin Van 


In a desolate urban landscape, a sad group of Negroes and Whites com- 
pete with each other in an ageless ritual. A strange blend of lyricism and 
social comment, The haunting sound track is scored with snatches of 
old folk blues. 

8 minutes, black & white, sound $8 sale $90 


*3:10 to Yuma —Hazel Wilkinson 


Perceptive analysis of the Western as morality play and myth by ‘New 
Statesman’ editor John Freeman uses and discusses many excerpts from 
this classic American film, with special emphasis on its psychological 
overtones. A “Critic and Film” British Film Institute production. 

38 minutes, black & white, sound $20 


Time out of war —Denis & Terry Sanders 


The Academy Award Winner, mysteriously beset by exhibition difficulties, 
at last available. A rare and outstanding work of great power and sim- 
plicity, it offers a quiet and eloquent comment on the inanity of war. 
Produced as a thesis for a master’s degree in theatre arts at the Uni- 
versity of California. First prize, Venice International Film Festival. 
Highest Award, Edinburgh International Film Festival. Screen Producers 
Guild Award. Richard Winnington International Award for a film of 
“the highest social and artistic integrity.” 

22 minutes, black & white, sound $12 


The train —Gosta Werner 


A beautifully sustained film poem by a distinguished Swedish director 
conveys in impressionist images the solitudes, faces and landscapes as a 
train passes through a dream-like countryside. 

13 minutes, black & white, sound $8 


Transformation —Ed Emshwiller 
New film by the winner of Highest Creative Film Foundation Award; 
Exciting and colorful exploration of spontaneous abstractions, in which 
constant changes of style, technique, pace and movement nevertheless 
create one unified “painting in time.” Gunther Schuller’s pointillist music 
accompanies the changing lines, forms, and colors. 

5 minutes, color, sound $6 sale $80 
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23 avant-garde film makers 

A carefully selected and balanced series of 3 programs (as recently pre- 
sented at New York’s famed ‘Living Theatre’) is now available for rental 
at reduced cost. Each of the programs runs approximately 80 minutes 
and offers a representative sampling of contemporary experimental film 
production, including many international prizewinners. (Adult) 
Program I: Hallucinations (Peter Weiss); The Blood of The Beasts 
(George Franju); Pacific 231 (Jean Mitry); The World of Paul Del- 
vaux (Henri Storck); Cuckoo Waltz (E. van Moerkerken); Le Bijou 
(Francis Lee); A Movie (Bruce Conner); Eaux D’Artifice (Kenneth 
Anger); Recreation (Robert Breer). 

Program 2: L’Opera Mouffe (Agnes Varda); The Petrified Dog (Sidney 
Peterson) ; Be Gone Dull Care (Norman McLaren); O Dreamland (Lind- 
say Anderson); Object Lesson (Christopher Young); Meshes of the 
Afternoon (Maya Deren). 

Program 3: Geography of The Body (Willard Maas); The Idea 
(Berthold Bartosch) ; Adventures of Jimmie (James Broughton); Film 
Exercises #4 and 5 (John and James Whitney); Go Slow On The 
Brighton (Donald Smith) ; Dance Chromatic (Ed Emshwiller) ; Texture 
of Decay (Robert Vickrey) ; Motif (Carmen D’Avino). 

Please consult this catalog for details regarding individual titles. 

Each of the 3 programs rents at the special rate of $60 (if rented sep- 
arately, rental fee for the 3 would be $240). We reserve the right to make 
substitutions, if necessary. Renter may request one substitute title per 
program if he has already used some of the films in this series. 


Two tars —James Parrott 
The World of Outrageous Comedy: Laurel and Hardy in perhaps their 
most famous film. From a deceptively moderate beginning, the plot soon 
thickens into a riot of unmanageable proportions, resembling a surrealist 
comedy in its senseless finesse and bold attack on law and property. 
Photographed by George Stevens (‘Shane,’ ‘Place in the Sun’). Exquisite. 
A perfect program lightener. 

22 minutes, black & white, silent $10 


Uirapuru —Sam Zebba 
Prizewinner at the Edinburgh and Venice International Film Festivals, 
this exotic film poem offers a visual and musical interpretation of a prim- 
itive Brazilian legend, shot among the Urubu Indians of Maranhoa. Score 
based on Indian rhvthms and motives. 

Voted ‘best film’ on Cinema 16’s “New Discoveries” program 


“Ingenious and admirable! A work of singular beauty!”—The New 
York Times. 

17 minutes, color, sound $14 (Adult) 
Van Meegeren’s faked Vermeers —G. E. Magnel 


This remarkable film, told as an exciting detective story, recounts one of 
the most fabulous hoaxes in the history of art: how an embittered Dutch 
artist made 4 million dollars by forging Vermeers authenticated by 
experts everywhere and how he was exposed. A very entertaining and 
provocative program lightener. 

27 minutes, black & white, sound $10 


*The very eye of night —Maya Deren 

A celestial cine-ballet of night, filmed in thé negative. The dancers, freed 
of the earth’s horizon, become cosmic and four-dimensional, advancing, 
as if planets in the night sky, by the blind incalculable accuracies of 
sleepwalkers. 
“Surely one of the most beautiful, inspiring and rewarding of the current 
avant-garde films. Created in the negative, without horizon, planes and 
seemingly out of time and space, the film— in the sheerest and liveliest 
spaceless images — creates by almost indefinable suggestion the sense of 
a limitless star-studded universe swirling and soaring, singing and danc- 
ing through eternity. Ito’s lyric score is a thing of aural beauty; and 
Anthony Tudor’s superb choreography make the film the extraordinary 
experience that it is.”—Jesse Zunser, Cue. 


15 minutes, black & white, sound $15 sale $150 
The visit —Jack Gold 


Neo-Realism pushed to its extreme limits; this very interesting experi- 
ment is neither documentary nor fiction, but an example of Zavattini’s 
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theory of ‘life observed’; the life of a spinster tied to her old parents’ 
needs, whose exaggerated devotion precludes escape. An intense, painful, 
and hence, successful work, produced by the Experimental Film Produc- 
tion Committee of the British National Film Institute. 

35 minutes, black & white, sound $15 


Visual variations on Noguchi —Marie Menken 
By use of hand-held ambulating camera, unusual editing and a startling 
experimental score by Lucille Dlugoszewski, the sculptures of the famous 
Japanese-American artist are given audacious movement in a controversial 


art film experiment. 
4 minutes, black & white, sound $5 sale $60 


The voyeur —Angel Hurtado 
In his sad hotel room, a dilapidated Peeping Tom experiences near delight 
and mysterious frustration in the course of a strange and ridiculous adyen- 
ture. Unpredictable, erotic, mordantly humorous, this is a strikingly orig- 
inal work by a young Venezuelan painter. 

“This macabre comedy about a ‘Peeping Tom’ unfolds like a collabora- 
tion between Bunuel and Rene Clair, from a scenario by Kafka.”—Her- 
man Weinberg. 

19 minutes, black & white, sound $13 sale $200 (Adult) 


Waiting —Flora Mock 


Golden Reel Film Festival. This restless and sardonic color collage — 
a genuine and highly imaginative film experiment — deals with the anxie- 
ties and conflicts of the high-tension life of today. Voted ‘Best Film’ on 
Cinema 16’s “New Discoveries” program, this important work brilliantly 
fuses live action and animation techniques to explore its curious theme 
of ‘waiting’ from cradle to grave. 

1] minutes, color, sound $11 sale $150 


Warning in the dark 

Told as a scientific puzzle, these fascinating experiments reveal for the 
first time that the blind are able to “see” and avoid obstacles without 
even touching them by listening to sounds automatically reflected from 
various surfaces. Produced at the Institute of Experimental Psychology. 
“Skillfully edited scientific experiments give impression of the exact na- 
ture of the world of the blind.”—British Film Institute. 

12 minutes, black & white, sound $7 


Watch the birdie —Bob Godfrey and Keith Learner 


Edinburgh International Film Festival. The secret life of the fabulous, 
rarely seen Ungle-Wungle Kodakromus-Panchromaticus bird, with partic- 
ular stress on its mastery of camouflage, courage, and courting techniques. 
A delightful and very humorous animated spoof by Britain’s famed 
‘Grasshopper’ production group. 

7 minutes, color, sound $5 sale $90 


The way to shadow garden —Stan Brakhage 
Brussels International Experimental Film Festival. A young man, en- 
meshed in the fantasy and terror of his mysterious room, severs his last 
contact by an act of violence and throws himself into a world of internal 
revelation. A psycho-drama of loneliness and self-violation. Experimental 
sound by Brakhage. 

“Brakhage’s technique creates a tormented, claustrophobic world. Though 
not for the squeamish, this wild study of a tortured youth has astonish- 
ing moments of brilliance.’—Film #12. 

11 minutes, black & white, sound $10 sale $110 (Adult) 


*Wedlock house: an intercourse —Stan Brakhage 
The drama of the first months of marriage, the rare moments of mutual 


awareness, the frightening understandings, the lovemaking. 
11 minutes, black & white, silent $12 sale $140 (Adult) 


Weegee’s New York —Weegee 
Weegee, the fabulous press photographer and master of the candid cam- 
era (‘Naked City’) creates a vivid impression of the life and the tempo 
of the metropolis, combining documentary and experimental techniques. 
This newly re-edited version includes the famed Coney Island sequence 
(a humorous candid camera study of life and love on the beach). One 
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of the few films re-shown at Cinema 16 by request. 

“I am very excited about this film. Weegee has the eye of a Balzac.” 
—Robert Flaherty (Nanook). 

“The excitement of the sensational imagery stimulates the imagination 
...a refreshingly new experience!”—The New York Times. 

20 minutes, color, sound $17 sale $225 


What who how —Stan Vanderbeek 


Award of Distinction, Creative Film Foundation. Brussels International 
Experimental Film Festival. Ethereal Vogue models, terrible beasts and 
bedraggled knights in a grotesque animated collage concerning “the unex- 
pected beneath the real.” A sophisticated and acid comment on con- 
temporary values. 


8 minutes, black & white, sound $9 sale $90 


*Window water baby moving —Stan Brakhage 


A deeply felt, shockingly factual, totally poetic portrayal of childbirth 
(the delivery, at home, of the artist’s first child), exploring it as an 
aesthetic, philosophical and human experience. 

“A picture so forthright, so unsparing in its trampling of all polite con- 
ventions, so full of primitive wonder and love, so far beyond civilization 
in its acceptance of total reality, that it becomes an experience like few 
in the history of the movies. It is as if a medical-gynecology film had 
been shot by an artist utterly dedicated to his art. Here Brakhage un- 
leashes the full power of his technique.”—Archer Winsten, The New 
York Post. 

“A literal view of birth at its most direct, most purely physical... not 
for the squeamish.”—Paul Beckley, The New York Herald Tribune. 

17 minutes, color, silent $15 sale $175 (Adult) 


The world of Paul Delvaux —Henri Storck 


International Prizewinner, Venice International Film Festival. Selected 
for exhibition at the Festival of Contemporary Arts, University of Illinois. 
A curious and poetic dream-journey through the fantastic world of the 
celebrated Belgian surrealist painter Paul Delvaux—a world of luxuri- 
ant and icy nudes in mysterious landscapes. Produced by Henri Storck 
(‘Rubens’). Poem written and spoken by Paul Eluard, distinguished 
French poet. Music by the noted Belgian composer Andre Souris. 

“Probably the most beautiful film on art hitherto produced. It gives a 
breath-taking vision of the dream world. It is a film in which all the 
magic of the unfamiliar comes into full play.”—‘“Films on Art”, UNESCO. 


“One of the most inventive art films yet produced!”—William Chapman, 
‘Films on Art’. 

12 minutes, black & white, sound $15 sale $180 (Adult) 
*You’re darn tootin’ —Edgar Kennedy 


This is the film with the famous pants-ripping sequence: One of the 
most exhilarating Laurel and Hardy classics stars the unforgettable pair 
as two musicians who play neither by note nor by ear, but by brute 
force. Their private little war with the police soon escalates into a sur- 
realist free-for-all, with countless pant-less males and cops fighting it out 
on downtown streets in a mad melange of slapstick and pantomime. Even 
the titles are funny. 

20 minutes, black & white, silent $11 
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Rental and Sale Information 


This catalog supersedes all previous listings as to policies, rates, titles. 
All of our films are in 16mm (unless otherwise indicated) and can be 
run only on 16mm sound projectors. They are available for rental or sale. 


Minimum booking: $20 (except in New York) 


Shipping, billing and other costs have risen to such an extent that we 
incur a loss when handling a booking of less than $20. We are therefore 
compelled to institute this procedure which applies to each individual 
shipment even if several shipments are ordered at the same time. In New 
York City, cash bookings below $20 will be accepted, if picked up and 
returned the following day. 


How to rent 


Please order well in advance, giving alternate dates and/or titles where 
possible, since our films are heavily booked. Specify location of showings. 
Telephone orders are acceptable, if promptly confirmed in writing. 


Rental rates 

Rates shown are for one-day, one-time showings. Each additional day: 
50% of base rate. Each additional showing on same day: 50% of base 
rate. One week: four times the daily rate. We reserve the right to charge 
higher rates where admission (single, series or membership) is charged to 
more than 300 people or where attendance at free showings exceeds 500. 
First rentors must submit information regarding amount of admission 
fee, if any; anticipated attendance; location, seating capacity, auspices 
of event. 


Shipping 

User pays transportation both ways. Films must be returned no later 
than the morning following the showing. We reserve the right to phone 
or wire collect and to require prepaid air return shipment if films are not 
returned promptly. es 
Films are shipped parcel post special delivery and must be returned the 
same way. (For lower rates, mark parcel “Educational Materials”, if you 
rent as an individual, organization or film society; “Library Materials”, 
if you rent for a school, library or recognized non-profit organization.) 
Do not rewind film. 

We reserve the right to use air shipment in case of emergency. 


Payment 

Payment must be made prior to shipping date, immediately upon receipt 
of our contract-invoice, unless official school or institutional purchase 
order is supplied at time of booking or credit arranged in advance. Films, 
even if confirmed by us, will not be shipped, unless this has been done. 


Reduced rental rates: 
A series of 5 or more programs, consisting of 3 or more films each, 
booked and paid for im advance .0........cccccccscsssscscesssessssscseseesseseeseeees 10% off 
Any film booked for showdate falling between May 15-Aug. 31..... 20% off 
Only one of these discounts will apply per booking. No discounts granted 
on $20 minimum bookings. 


Cancellations 


must reach us at least 10 working days prior to shipping date or user 
will be responsible for all charges. 


How to buy 

For the first time, our films are available for sale to private collectors, 
schools, public libraries, and other organizations. (If sales price is not 
listed for a given film, it is not for sale.) 

Films are leased on a “life-of-the-print” basis and cannot be used for 
sub-distribution, theatrical or TV exhibition, or for re-sale or use by 
others (except for free loans via public libraries.) 

Allow about four weeks for delivery; we cannot accept ‘rush orders’. 
Payment is to be made in same manner as described for.rentals above. 


Previewing films for purchase 
We cannot send out free preview prints as the large commercial distribu- 
tors do; instead, we ask prospective buyers to rent the film at the regular 
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rate, with the provision that if it is purchased within 3 months there- 
after, the full rental will be credited toward the purchase price. 


35mm _ users 


35mm films in this catalog are clearly listed: request to be placed on spe- 
cial 35mm mailing list for announcements of future releases. 


Theatrical and TV rentals 


are available for many of these films. When enquiring regarding rates 
and titles, submit full details of your operation. 


“Package” programs 

to fit your needs, and providing a carefully balanced selection of films 
can be arranged at $10 per program service fee, in addition to regular 
rental fee. Suggested programs include: An Evening of Cinema 16 Favor- 
ites; A Festival of Experimental Cinema; New Frontiers in the Cinema; 
An Evening of ‘Damned’ Films; An Evening of Creative Film Foundation 
Winners; Voyages Into The Subconscious; The Surrealist Cinema; Mod- 
ern Art in the Cinema. 


Speakers 

Many of the film makers represented in this catalog are available for 
lectures at reasonable fees. Arrangements can also be made for other 
speakers, such as Parker Tyler or Amos Vogel. 


Filmwise 

A publication edited by P. Adams Sitney, and containing important pro- 
gram notes, articles and materials on individual experimental film makers, 
is available for sale at $1.25 per copy. Available are No. 2 (Maya Deren) 
No. 3 (Markopoulos). Further titles to be announced. Address Cinema 16. 


Film research for television, film societies, etc. 

We have data on over 10,000 short films in all areas of interest; and 
can research for particular titles or categories or select programs in a 
particular field; rates are reasonable. 


Film makers are invited 


to submit their works for consideration: we are always interested in new 
films of quality for distribution and exhibition. 


Violations 


Motion pictures are copyrighted and are licensed for exhibition or pur- 
chase only in the manner specified in the agreement; exhibition at any 
other time or place, use, distribution, alteration, reproduction, lending or 
resale to others is a violation of Section 101 of the U. S. Copyright Laws, 
subject to fines of up to $5000. 
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Title Index by Film Category 


Visual Poetry (symbolist, 
impressionist, expressionist, 
narrative, mood pieces) 
Appointment with darkness 
At land 

Between two worlds 

Cat’s cradle 

Charmides 

Dance chromatic 
Daybreak and Whiteye 
The dead 

Desistfilm 

Eaux d’artifice 

Escape 

Four in the afternoon 
Geography of the body 
Glimmering 

Handwritten 

Image in the snow 

In between 

Interim 

Lafcadio 

Lifelines 

Loony Tom, happy lover 
Loving and other films 
Lysis 

Meditation on violence 
Meshes of the afternoon 
Narcissus 

Object lesson 

O dreamland 

L’Opera mouffe 

Pacific 231 

Peep show 

Poem 8 

Prelude: dog star man 
Psyche 

Puce moment 

Reflections on black 

Ritual in transfigured time 
La rose et le reseda 

The searching eye 

Simon 

The sin of Jesus 

Sirius remembered 

A study in choreography 
Subject lesson 

Summer 

Swain 

Symphony in no b flat 
Thigh line lyre triangular 
This day 

The train 

The very eye of night 
Waiting 

The way to shadow garden 
Wedlock house 

Window water baby moving 


Surrealist, irrational, 
dadaist, absurd 


The cage 

The city 

Cosmic ray 

Cuckoo waltz 

The end of summer 

Experiments in perception 

Fireworks 

Fotodeath 

Hallucinations 

Homage to Jean Tinguely 

Horror dream 

Horse over teakettle, etc. 

Inauguration of the 
pleasure dome 

Interplay 

Introspection 


The lead shoes 

Magritte 

Man and dog out for air 
The mechanics of love 
Metanoia 

Metrographic 

The mirage 

Mr. Frenhofer & minotaur 
Mothers day 

A movie 

Next stop 28th 

No more fleeing 

Oedipus 

On these evenings 

The path 

Pat’s birthday 

The petrified dog 

The potted psalm 

Relief 

The sluice 

Smoke 

The song of Jean Richepin 
The studio of Dr. Faust 
Texture of decay 
Thanatopsis 

The world of Paul Delvaux 


Abstract 


Be gone dull care 

The big ‘‘O”, etc. 

Color designs No. 1 
Dime store 

Etude 

Fiddle de dee 

Film exercises No. 4 and 5 
Glens Falls sequence 
Hoppity pop 

Horse over teakettle, etc. 
Hotel Apex 

Hurry hurry, etc. 

The idyl 

Man and dog out for air 
No credit 

Pattern for a sunday 

A study of crystals 

The tear and other films 
Three abstract exercises 
Transformation 
Weegee’s N. Y. (part 1) 


Experimental animations 
(single-frame, hand-drawn, 
pixillated, camera-less) 


The adventures of asterisk 
Be gone dull care 

The big ‘“‘O”, etc. 

Le bijou 

Dance chromatic 

Dime store 

Fiddle de dee 

Film exercises No. 4 and 5 
Football as played today 
Form in motion 

Glens Falls sequence 

Go slow on the Brighton 
Homage to Jean Tinguely 
Hoppity pop 

Horse over teakettle, etc. 
Hurry hurry, etc. 

The idea 

The idyl 

Life and death of an extra 
Lifelines 

Man and dog out for air 
Mankinda 

Metrographic 

Motion picture 

Neighbors 


1941 

Pattern for a sunday 
Songs without words 
Stone sonata, etc. 

Three abstract exercises 
Thigh line lyre triangular 
Three abstract exercises 
Transformation 

Waiting 


Narrative animations 
(story films, cartoons) 


The battle of Wangapore 
The juggler of our lady 
Moonbird 

7 Bridges of Koenigsberg 
Short spell 

The tender game 

Watch the birdie 


Collage (surrealist, 
dada, animated, live) 
A la mode 

Black and white burlesque 
Khrushchev 

The maze 
Nightscapes 

Odds and ends 
Science friction 
Skullduggery 

What who how 


On art and artists 

The adventures of asterisk 
Cubism 

Guernica 

Harlem Wednesday 
Homage to Jean Tinguely 
The idea 

Little phantasy 

Magritte 

Metal dimensions: Bertoia 
Music studio: Partch 

The searching eye 

A study of crystals 

Visual variations: Noguchi 
The world of Paul Delvaux 


Experimental dance 
Between two worlds 
Clinic of stumble 
Cuckoo waltz 

Dance chromatic 

Horror dream 
Introspection 

Meditation on violence 
Ritual in transfigured time 
A study in choreography 
The very eye of night 


Realist documentary 

The atom strikes 
Bharatnatyam 

Bonjour Paris 

The cry of jazz 

Cubism 

Do you remember 
Experiments in perception 
Freight stop 

It is good to live 

Living in a reversed world 
‘Metal dimensions: Bertoia 
Monkey into man 

Music studio: Partch 
Operation abolition 
Operation correction 
Power of plants 

A study of crystals 


3:10 to Yuma 

Van Meegeren’s Vermeers 
Warning in the dark 
Weegee’s New York 


Poetic documentary 


The bloed of the beasts 
Brutality in stone 

City without wheels 
Elephant will never forget 
Faces in the shadows 
Football as played today 
Go slow on the Brighton 
Harlem Wednesday 
Homage to Jean Tinguely 
Hotel apex 

Light for John 

Magritte 

Millions in business 
N.U. 

O dreamland 

L’Opera mouffe 

Paul Tomkowicz 

The private life of a cat 
Reflections 

Rotate the body 
Shipyard 


Science and _ psychology 
(experiments in perception, 
microscopy, etc.) 

Etude 

Experiments in perception 
Living in a reversed world 
Monkey into man 

Power of plants 

7 bridges of Koenigsberg 
A study of crystals 
Warning in the dark 


Comedy classics 


Barney Oldfield’s race 
Big business 

A cavalcade of serials 
The cure 

Double whoopee 
Easy street 

Good night, nurse 
His marriage wow 
The immigrant 
Laughing gravy 
Lizzies of the field 
The music box 

Two tars 

You’re darn tootin’ 


Satire and humor 


Adventures of Jimmie 

A la mode 

And so to work 

The battle of Wangapore 
The big ‘‘O”, etc. i 
Black and white burlesque 
Cinesumac 

Coming shortly 

Cosmic ray 

The cross-country runner 
Cuckoo waltz 

The end of summer 
Football as played today 
Fotodeath 

The Griffith report 

Have I told you lately 
Horse over teakettle, etc. 
The juggler of our lady 
Khrushchev 

Life and death of an extra 
Living in a reversed world 
Loony Tom, happy lover 


Man and dog out for air 
Mr. Frenhofer & minotaur 
Moonbird 

Mothers day 

Mounting tension 

A movie 

Odds and ends 

O dreamland 

Pat’s birthday 

Science friction 
Skullduggery 

Smoke 

Stone sonata, etc. 
Symphony in no b flat 
10,000 talents 

The voyeur 

Watch the birdie 
Weegee’s New York 
What who how 


Avant-garde from abroad 


Between two worlds 
The blood of the beasts 
Brutality in stone 
Cinesumac 

The city 

Cuckoo waltz 

Elisabeth 

Etude 

Faces in the shadows 
Glimmering 

Guernica 

Hallucinations 

The idea 

Interplay 

Lafcadio 

Magritte 

Metrographic 

The mirage 

No more fleeing 

On these evenings 
L’Opera mouffe 

Paris belongs to us 
Peep show 

Pickpocket 

Relief 

La rose et le reseda 
The sluice 

The song of Jean Richepin 
Songs without words 
The studio of Dr. Faust 
Symphony in no b flat 
The tear and other films 
The visit 

The voyeur 

The world of Paul Delvaux 


Features 

The mirage 

No more fleeing 
Paris belongs to us 
Pickpocket 


Sound experiments 
(musique concrete, 
synthetic music, 
hand-drawn sound, etc.) 


Be gone dull care 
Brutality in stone 

Film exercises No. 4 and 5 
Glimmering 

Go slow on the Brighton 
Hallucinations 

Homage to Jean Tinguely 
Horse over teakettle, etc. 
Hurry hurry, etc. 
Interplay 

The lead shoes 

Man and dog out for air 


Mr. Frenhofer & minotaur 
Music studio: Partch 
Neighbors 

No more fleeing 

Object lesson 

The petrified dog 

Relief 

The sluice 

Subject lesson 
Thanatopsis 

Three abstract exercises 
Visual variations: Noguchi 


Also for children 


Barney Oldfield’s race 
Be gone dull care 
Bharatnatyam 
Big business 
The big “O”’, etc. 
Le bijou 
A cavalcade of serials 
City without wheels 
Color designs No. 1 
The cure 
Dance chromatic 
Dime store 
Double whoopee 
Easy street 
Fiddle de dee 
Football as played today 
Form in motion 
Freight stop 
Glens Falls sequence 
Good night, nurse 
Go slow on the Brighton 
His marriage wow 
Hoppity pop 
Horse over teakettle, etc. 
The immigrant 
Laughing gravy 
Lizzies of the field 
Man and dog out for air 
Moonbird 
Motion picture 
The music box 
No credit 
Pacific 231 
Pattern for a sunday 
Peep show 
Power of plants 
The private life of a cat 
Rotate the body 
Short spell 
Songs without words 
Stone sonata, etc. 
The tender game 

wo tars 
Watch the birdie 
You’re darn tootin’ 


Shorts by well-known 
feature directors 


The blood of the beasts 
(Georges Franju) 
The cure (Charles Chaplin) 
Easy street 
(Charles Chaplin) 
Guernica (Alain Resnais) 
The immigrant 
(Charles Chaplin) 
N.U. (Michelangelo 
Antonioni) 
O dreamland 
(Lindsay Anderson) 
On these evenings 
(Herbert Vesely) 
L’Opera mouffe 
(Agnes Varda) 
The private life of a cat 
(Alexander Hammid) 
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La rose et le reseda 
(Andre Michel) 
Shipyard (Paul Rotha) 


Producers’ index 


Alexander, Dorsey 
Dime store (also: Life 
and death of a sphere) 
Alibert, Pierre 
Cubism 
Anderson, Joseph 
Football as played today 
Anderson, Lindsay 
O dreamland 
Anger, Kenneth 
Eaux d’artifice 
Fireworks 
Inauguration of the 
pleasure dome 
Puce moment 
Antonioni, Michelangelo 
N.U. 
Arledge, Sara Kathryn 
Introspection 
Bartosch, Berthold 
The idea 
Belson Conger, Jane 
Odds and ends 
Bendtsen, Henning 
The tear 
Beranger, Jean 
Elisabeth 
Lafcadio 
Bland, Edward 
The cry of jazz 
Bolotowsky, Ilya 
Metanoia 
Boultenhouse, Charles 
Handwritten 
Brakhage, Stan 
Anticipation of the night 
Cat’s cradle 
Daybreak and Whiteye 
The dead 
Desistfilm 
In between 
Interim 
Loving (also: Night- 
cats, the wonder ring) 
Prelude: dog star man 
Reflections on black 
Sirius remembered 
Thigh line lyre triangular 
Way to shadow garden 
Wedlock house 


Symphony in no b flat 
(Rudolfo Kuhn) 
Time out of war (Dennis 


Mounting tension 
Chaplin, Charles 
The cure 
Easy street 
The immigrant 
Cline, Eddie 
Lizzies of the field 
Conner, Bruce 
Cosmic ray 
A movie 
Corley, Ed 
Next stop 28th 
Cornwall, Bruce 
7 bridges of Koenigsberg 
Cote, Guy L. 
Between two worlds 
Crockwell, Douglass 
Glens Falls sequence 
Daborn, John 
The battle of Wangapore 
Dasque, Jean 
Cinesumac 
Davies, Tony 
The Griffith report 
D’Avino, Carmen 
The big “O” (also: The 
room, The weavers) 
Pattern for a sunday 
afternoon (also: 
Theme and transition) 
Stone sonata (also: 
Motif, A trip) 
de Heusch, Luc 
Magritte 
Deren, Maya 
At land 
Meditation on violence 
Meshes of the afternoon 
Ritual in transfigured time 
A study in choreography 
The very eye of night 
Downs, Allen 
Freight stop 
Edwards, Harry 
His marriage wow 
Emshwiller, Ed 
Dance chromatic 
Lifelines 
Thanatopsis 
Transformation 


Window water baby moving Etting, Emlen 


Breer, Robert 

Homage to Jean Tinguely 

Horse over teakettle 
(also: Blazes, Inner 
and outer space, 
Recreation) 

Man and dog out for air 
(also: A miracle, cats, 
Jamestown balloos) 

Pat’s birthday 

Bresson, Robert 

Pickpocket 

Broughton, James 

Adventures of Jimmie 

Four in the afternoon 

Loony Tom, happy lover 

Mothers day 

Brown, Warren 

Light for John 

Burckhardt, Rudolph 
Millions in business 


Poem 8 
Florey, Robert 

Life and death of a 

Hollywood extra 

Franju, Georges 

The blood of beasts 
Frank, Robert 

The sin of Jesus 
George, Henry 

Good night, nurse 
Godfrey, Bob 

Watch the birdie 
Gold, Jack 

The visit 
Gross, Yoram 

Songs without words 
Hammid, Alexander 

The private life of a cat 
Hanisch, Stuart 

Have I told you lately 

that I love you 


& Terry Sanders) 
The world of Paul Delvaux 
(Henri Storck) 


Heilig, Morton 
City without wheels 
Hirshorn, Ralph 
The end of summer 
Horne, James 
Big business 
Laughing gravy 
Hubley, John 
Adventures of * 
Harlem wednesday 
Moonbird 
The tender game 
Hurtado, Angel 
The voyeur 
Jespers, Paul 
Etude 
Jones, S. W. 
Short spell 
Kamei, Fumio 
It is good to live 
Kaner, Sam 
Between two worlds 
Kaplan, Howard 
Khrushchev 
Kees, Weldon 
Hotel apex 
Kennedy, Edgar 
You’re darn tootin’ 
Kluge, Alexander 
Brutality in stone 
Kouzel, Al 
Fotodeath 
The juggler of our lady 
Kramer, Harry 
The sluice 
Kramer, Joseph 
Smoke 
Krish, John 
Elephant will never forget 
Kroitor, Roman 
Paul Tomkowicz 
Kuhn, Rudolfo 
Symphony in no b flat 
Lateltin, Hugo 
Color designs No. 1 
Learner, Keith 
Watch the birdie 
Lebar, Robert 
Khrushchev 
Lee, Francis 
Le bijou 
The idyl 
1941 
Legg, Stuart 
Monkey into man 
Levy, Don 
10,000 talents 
Luce, Ralph 
No credit 
Maas, Willard 
Geography of the body 
Image in the snow 
The mechanics of love 
Narcissus 
McCarty, Mark 
The cross-country runner 
McLaren, Norman 
Be gone dull care 
Fiddle de dee 
Hoppity pop 
Little phantasy 
Neighbors 


Magnel, G. E. 
Van Meegeren’s faked 
Vermeers 
Markopoulos, Gregory 
Charmides 
Lysis 
Psyche 
Swain 
Massingham, Richard 
And so to work 
Melson, Soren 
The tear 
Menken, Marie 
Hurry hurry (also: 
Glimpse of the garden, 
Dwightiana 
Visual variations on 
Noguchi 
Mertz, Albert 
Escape 
Michel, Andre 
La rose et le reseda 
Mitry, Jean 
Pacific 231 
Mock, Flora 
Waiting 
Moore, Ben 
The mechanics of love 
Narcissus 
Myers, Richard 
The path 
Paine, Frank 
Motion picture 
Parrott, James 
Double whoopee 
The music box 
Two tars 
Pavon, Jose 
Form in motion 
Peterson, Sidney 
The cage 
Clinic of stumble 
Horror dream 
The lead shoes 
Mr. Frenhofer and the 


minotaur 
The petrified dog 
The potted psalm 
Preston, Richard 
Black and white 
burlesque (also: 


May 2, 1960) 
The maze (also: 
Illumination one) 
Nightscapes (also: 
Candidates) 
Puttemans, Pierre 
Etude 
Ramsbott, Wolfgang 
The city 
The sluice 
Resnais, Alain 
Guernica 
Rivette, Jacques 
Paris belongs to us 
Roos, Jorgen 
Escape 
Rose, Tony 
Coming shortly 
Rotha, Paul 
Shipyard 
Russell, Ken 
Peep Show 
Sanders, Denis and Terry 
Time out of war 
Schamoni, Peter 
Brutality in stone 
Sennett, Mack 
Barney Oldfield’s race 
Smith, Donald 
Go slow on the Brighton 
Speich, Vittorio 
Metrographic 
Stark, Leonard 
This day 
Storck, Henri 
World of Paul Delvaux 
Thevenard, Pierre 
Glimmering 
Thompson, Tony 
Do you remember 
Tourtelot, Madeline 
Metal dimensions 
Music studio: Partch 
One by one 
Reflections 
Rotate the body 
The searching eye 
Summer 
Toussaint, Carlos 
Song of Jean Richepin 


Tregillus, Leonard 
No credit 
Van, Melvin 
Sunlight 
Three pickup men for 
Herrick 
Vanderbeek, Stan 
A la mode 
Mankinda 
Science friction 
Skullduggery 
What who how 
van Moerkerken, E. 
Cuckoo waltz (also: 
Limehouse blues) 
Varda, Agnes 
L’Opera mouffe 
Vesely, Herbert 
No more fleeing 
On these evenings 
Vickrey, Robert 
Appointment with 
darkness 
Oedipus 
Texture of decay 
Vorkapich, Slavko 
Life and death of a 
Hollywood extra 
Weegee 
Weegee’s New York 
Weiss, Peter 
Faces in the shadows 
Hallucinations 
Interplay 
The mirage 
Relief 
The studio of Dr. Faust 
Werner, Gosta 
The train 
Whitney, John and James 
Film exercises 4 & 5 
3 abstract exercises 
Wilkinson, Hazel 
3:10 to Yuma 
Young, Christopher 
Object lesson 
Subject lesson 
Zadek, Peter 
Simon 
Zebba, Sam 
Uirapuru 


“Of prime interest to film societies, art institutions, civic groups and 
colleges is anew, comprehensive catalogue of pictures available for rental 
and sale, issued by Cinema 16, the country’s largest and most alert non- 
theatrical film society. 

The titles span the experimental and independent production cate- 
gories and include more than forty-five prizewinners at the Edinburgh and 
Venice Film Festivals, recipients of Creative Film Foundation awards and 
other quality products. For expansive non-theatrical groups, this distin- 
guished roster of pictures is a ‘must’”.—The New York Times. 


“Some of our most absorbing classes at Boston University are “Ex- 
perimental Film I and I” in which we study what is original, exciting 
and pioneering in film. Were it not for Cinema 16, we would have to 
drop these courses from our curriculum. We owe Cinema 16 a debt of 
gratitude for having given us access to these remarkable films from here 
and abroad.”—Robert Steele, Professor of Film, Boston University. 


“During the last twenty years, an ever-increasing number of men and 
women have turned to the making of films for serious purposes of their 
own, rather than for profit. Film making, usually thought of as necessarily 
a collective enterprise, is here seen as individual expression. These makers 
of films have been concerned to use new, experimental techniques and 
to attempt themes and subjects not ordinarily considered movie material. 
Their efforts over the years have by now produced a large and varied 
body of work, which, it is safe to say, is now a permanent part of the 
film repertory. 

“That this movement took hold and endured — as previous American 
avant-gardes have not — is largely due to Cinema 16, the largest private 
film society in the world which, under the leadership of Amos Vogel, 
has consistently recognized the work of independent film makers through 
showings to its members and in general publicizing and circulating such 
work.”—Richard Griffith, Curator, Museum of Modern Art Film Library. 


“A most interesting film phenomenon in postwar America has been 
the mounting tide of experimental work being carried on outside of Holly- 
wood studios, indeed rejecting completely the standards and aims of the 
Hollywood film. For these are pictures produced con amore, generally 
privately financed, by people who seek self-expression in the art that is 
closest to them, the art they grew up with. They bespeak a profound 
discontent with motion pictures as they are. Their creators see artistic 
problems and potentialities in the medium that the studios have ignored. 

Perhaps the most important difference between these experimental 
films and the Hollywood product— more important than any camera 
trickery or Freudian symbol — is the fact that each of these pictures is a 
completely personal expression by the artist who made it. Whether a 
projection of his dream world or a working out of his theory of abstract 
art, it is the creation of an individual, the product of a single mind. 
The audience must be prepared to share the special interests of the film 
makers themselves, interests that range through abstract design and 
music, psychology, psychoses, and, perhaps above all else, the problems 
of interpreting these interests through the motion-picture camera. 

What comes out of all this are pictures that can be felt rather than 
understood. Their meanings would be impenetrable on the level of con- 
sciousness unless one resorted to a psychoanalytic technique, charting 
them as you would a case history. They are tied together by a continuity 
of mood and feeling rather than by any formal story line. Frequently they 
are shocking — sometimes merely by their strangeness, more often as a 
deliberate attempt to jolt the audience to a greater intensity of aware- 
ness. Obviously, the degree of the participation is a personal thing, de- 
pendent on each spectator’s own equipment and background.” — from an 
article by Arthur Knight in the Saturday Review of Literature. 
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